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Bringing Stories to Life

Feedback from educators, during the development of these resources, repeatedly asked for access
to archive material for productions based on a small number of key curriculum texts. This resource
aims to share this material.

The following plays and novels are represented in the Cambridge Arts Theatre archive:

Sheelagh Delaney, A Taste of Honey

J B Priestley, An Inspector Calls

George Orwell, Animal Farm

Arthur Miller, Death of a Salesman

Harold Brighouse, Hobson’s Choice

Harold Pinter, The Birthday Party

Nikolai Gogol, The Government Inspector
Oscar Wilde, The Importance of Being Earnest
Susan Hill, The Woman in Black

In this resource pack you will find some basic information about the frequency of these productions
on the stage at Cambridge Arts Theatre from 1936 — 2002, a representative selection of original
archive material, and an activity designed to support a visit to the Theatre to watch a production of a
familiar play or text.

In 2021, we asked a group of work experience students at the Theatre, aged 14-18, to review this resource
and devise a series of activities to encourage a greater engagement with the historic archive material. You
will see these symbols:
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Curriculum books and plays — material from Cambridge Arts Theatre Archive

Author/ Producing Box
Playwright | Production Dates Company Director Archive holdings no | Content
H.S.L. Ltd by
arrangement
with
Donmar
Sheelagh A Taste of 4 -9 April Productions | Derek programme, settlement, box office receipts, publicity
Delaney Honey 1960 Ltd Benfield THM/258/5/3/497 | 201 | statement, letters, publicity requirements, contract
The
3-14 Cambridge Bound
February Theatre Robert programme
1976 Company Lang collection n/a | programme
The
22 Guildford
JB An Inspector | September | Theatre John
Priestley Calls 1952 Company Arnatt THM/258/5/3/176 | 180 | reviews, letters, publicity statement
17 -22
June 1968 | David Kirk David Kirk | THM/258/5/3/824 | 228 | letters concerning programming to Blackmore
31
October- | The
15 Cambridge Bound
November | Theatre programme
1977 Company collection n/a | programme
6-11 National programme, photos, slides, press release, letters, bsl
September | Theatre Stephan synopsis, marketing information pack, press release,
1999 Production Daldry THM/258/5/4/113 | 249 | ticket prices




programme, photos, press release, reviews,

George 7-11 Oct Northern Alan marketing spending, poster markup, poster
Orwell Animal Farm | 1997 Stage Lyddiard THM/258/5/4/22 238 | (Newcastle), production confirmation, meeting notes
The
3-14 Cambridge Bound
February Theatre programme
1976 Company collection n/a
letters concerning programming, telegram
14-19 concerning advertisement, reviews, publicity
Arthur Death of a March Robin statement, box office receipts, telegrams concerning
Miller Salesman 1955 ADC Theatre | Midgley THM/258/5/3/268 | 186 | royalties
6-11 The Oxford Bound
October Playhouse Anton programme
1975 Company Rodgers collection n/a
Harold Hobson's 20-25 The Touring | Jonathan
Brighouse | Choice May 2002 | Consortium | Church THM/258/5/4/254 | 263
Talbot
Productions
Ltd and
Michael
28th April | Codron
Harold The Birthday | - 3rd May | Limited Peter
Pinter Party 1958 presentation | Wood THM/258/5/3/407 | 194
The
11-22 Cambridge Bound
November | Theatre Robert programme
1975 Company Lang collection n/a | programme




The Oxford
Nikolai Government | 24 -29 Repertory
Gogol Inspector May 1954 | Players Peter Hall | THM/258/5/3/231 | 183 | contract, letters, box office receipts, reviews
Combined
6 -10 April | Amateurs of brochure proof, letters concerning programming, box
1971 Cambridge THM/258/5/3/890 | 233 | office receipts
The The
Importance 18 Gateway
Oscar of Being November | Theatre letter concerning rights, licence, contracts, expenses,
Wilde Ernest 1950 Company THM/258/5/3/83 176 | publicity statement, carriage merchandise, letters
16-21 Prospect
November | Productions | Tony settlement, reviews, contract, brochure copy, stage
1964 Limited. Robertson | THM/258/5/3/664 | 212 | wages, running times, box office receipts
The Oxford
and
Cambridge Bound
10-15 July | Shakespeare | Hugh programme
1972 Company Thomas collection n/a | programme
27
October- | The
8 Cambridge Bound
November | Theatre Robert programme
1975 Company Lang collection n/a | programme
20-28 The Oxford Bound
January Playhouse Richard programme
1986 Company Williams collection n/a | programme
13-18 programme, 4 photos, tour information, press
September | Bill release, letter to schools, brochure copy, print
1999 Kenwright Val May THM/258/5/4/114 | 249 | information form




Susan Hill
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25-30
March
1991
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Touring
Company in
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A Taste of Honey

Programme, A Taste of Honey, 1960

The play is set in Salford, Lancashire, today

HS.L. i

L. LTD THERE WILL BE ONE INTERVAL
by arrangement with Chocolates by Fullers, Bristol, Today’s Cj, ttes by W. D. & 1. 0.
Wills.  Pedigree Baby Dy by Lines Brog. Nylion Stockings by

PONMAR PRODUCTIONS L1p, Kayser Bondor.
present
For HSIL. LED.s
A Taste Of Honey General Manager -+ Arnold Taylor
: 5 --. Benn Simong
$4° 02 Penelope Sharp
By SHELAGH DELANEY_ - James McManus
O For THE CAMBRIDGE ARTS THEATRE TRUST :

General Manager .

.- Andrew R. Blackwood
Theatre Manager

.- Frank J, G, Corbett

Stage Manager .. - Alan Hall
Characters in order of appearancs - i Box Office Manage; -~ Ena Varley
1
Mool e JOAN PEART ,

Josephine, her daughter e JEMMA HYDE ’, : A TASTE or HosRy
T & 2 2 Emlyn Williams, Judge of the 1958 Charles Hen Foyle Trust
Peter, her frend d s iion .- BARRINGTON HUNT New Play Award, selected Shelagh Delaney’s « A Ta:yte of Honey "
: on its o‘xi'igilxjg! grodlrélionl Oy Thelatre Workshop atStra% f']"hgatre dRc al.
atlord, London, E. t was ater revived at tford, and then
DeBoy ... A BARI JOHNSON transferred to the West End with enormouys success and to critica]

acclaim at the New and Criterion Th

your opinion. Would you please return it to Me as, whatever sort of
!h%ﬁcal atrocity it is to you, it means something to me.” h_Jo.':u'g
Dicor by John Bllry tl:)"rttnei;:ot?d' the " Theatre producer, started work on it wit in a
Shelagh Delaney can 100k back to failing the eleven-plus, leaving
) ﬁhool at sixteen,fworking as ax:l ush;rette inhthe Opera Hogsl;,.
i anchester, as g actory girl, and a Photographer’s assistant,
Directed by DEREK BENFIELD has been given an Arts Council Bursary, and is now at work on her
second play. & ;



Tuesday 3 -
y 14 February

1976

Saturda

e gained a greater reputation wi
pleted before she was 22.
A TASTE

OF HONEY

The play was acce
Theatre Worksho
' Tynan wrote:—

pted by Joan Littlewood Tor production at the
pand then transferred to the West End. Kenneth

¢ ;Joan Littlewood’s craggy determination t
igrgmg\?ore fruit at last with Shef
3 - Itdeals ioyfully with what might, in other han

been a tragic situation. | saw in the audience young peodpslér}?lvf(leims
~dresses and open-necked shirts whose equivalents, ten years ago i
would‘have been in a cinema, if they were indoors étall -
What is more, they were cheering at the end’. i

0 create a people’s
agh Delaney’s A TASTE OF

Arts Theatre
Cuambridee

THE CAMBRIDGE THEATRE COMPANY -E CAMBRIDGE THEATRE COMPANY

ROBERT LANG
CHRISTOPHER RICHARDS
ion Manager RODGER NEATE
ny and Stage Manager WILLIAM MACDONALD
lent Wardrobe Supervisor PAM SMITH
lics HILARY & JAN VAN DE WATERING
ction Secretary GERALDINE WILLIAMS

presents

A TASTE OF HONEY

The cast in order of appearance
and Publicity MICHAEL DALE

Cambridge (0223) 57134
Helen HEATHER CHASEN or A TASTE OF HONEY

f , y Stage Manager MICHAEL J. RYAN
Josephine, her daughter SUSAN LITTLER ant Stage Managers SEAN FLYNN

ELIZABETH WHITELEY

Peter, her friend JOHN NIGHTINGALE roduction Wardrobe Supervisor LOUISE WALKER
The Bo CTION CREDITS

X WILLIE JONAH ery constructed in the Festival Theatre Workshops, Cambridge by

rd Watts and Peter Hammond and painted by Brian Bartle. Wigs by

Geof‘frey onwigs. Lighter supplied by ‘Colibri.

PETER WHITMAN

Cambridge Theatre Company acknowledges financial assistance from
Arts Council of Great Britain, Cambridge City Council, Cambridge Arts
atre Trust and Cambridge County Council.

Directed by ROBERT LANG
Designed by GORDON ALDRED
Lighting by BRIAN HARRIS
Movement adviser: SHEILA O'NEILL

Cambridge Theatre Company Limited is a non-profit distributing company
ited by guarantee and registered as a charity. Board of Directors:

urence Harbottle (Chairman); Richard Cottrell; T A Bird: Andrew R
kwood; G G Datson; B D Duncan (USA); P C Gray; Dr Christopher ~
son; Toby Robertson; Clir M J Rooney; George Rylands; Norman Tcebin;
Tunnicliffe; Clir P J Warren.

THE ARTS THEATRE OF CAMBRIDGE LTD.

se Manager DALLAS SMITH

je Manager MIKE ARNOLD

f Electrician STEPHEN HAWKINS

etary & Publicity Assistant CAROLINE BINKS (Tel. 55246)

The play is set in Salford, Lancashire

There will be one interval of 15 minutes
Lo .

Arts Theatre of Cambridge acknowledges, with gratitude, financial

stance from the Eastern Arts Association, the City of Cambridge and

ambridgeshire District Council towards the cost of maintaining

theatre.

Programme, A Taste of Honey, 1976



An Inspector Calls

Right: Letter A. D. Peters
to Norman Higgins,
granting the rights to
produce An Inspector
Calls, 1952

Below: Cambridge Arts
Theatre Marketing Spend
An Inspector Calls, 1952




¢ EXTRACT FROM
Cambridge Daily News
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‘  GHOW NEWS
sHOW NEWS

113 Inspector
AnArts—p—“New,s,, Thil’d

H
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i w;;:::: ii'slléy\":iitkl:ulplc:ztwwhigh included Ralph Richardson
‘l'rlug:c’(or) and Alec Guinness,

e tae. 18
Phe play, as its title ;ng;%:;)er'ous
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jttle it appears &
httlet b m]t;:d lsomg %onneﬁhon
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pl’ln‘;l:d p!?:xt ovfreek ﬁ)y Il}ilch&asl Sé}‘l;y;,
it Ao & Nicholas Amer a3
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i i the daug
e i (R‘l:?: asVaiker as the |
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o ion i Arnpatt, and |
Production is by John , and
porformances YL 6%, fgens on
enin; 3
?[’a]f:llrsedva; n.tg 9.30 and Saturday at 5.

Reviews, An Inspector Calls, 1952

Calls” at Tﬁé

«Come To The Show”’

EIGHT WEEKS

F THEIR
EW“ T e PRODUg:_IIORNE "I?HE GUILDFORD THEATRSE
B. PRIESTLEY'S WORKS,

~(Cambridge)

|| has taken full advantage of the now

itember 23, 1952

" Arts Theatre

MR.PRIESTLEY’S
 PLAYFUL WAY

Mystery — Morality
Combination

Il\ a “curtain speech” last night at

the end of a highly successful
p‘erformance by the Guildford Theatre
Company of J. B, Priestley’s “An In-
spector Calls,” Mr, Nicholas Selby
said that this was probably the most
serious play the company had pre-
sented to Cambridge during their
season here,

And he was quite right; for, al-
though fi ly the play
to be just a straightforward mystery
story, much of its dialogue and the
novel twist at the end take it into the
field of the morality play.

CUNNINGLY CONTRIVED PIECE.
Priestley is at his astute best in this
cunningly cqntrlved piece. The scene,
iet in 11?12, is cihz diging room of the
ome of a wealt] ort] in-
dustrialist, and tgewtﬁmr
mother, daughter, son and prospective
son-in-law—are gathered at a dinner
party to celebrate the engagement of
the daughter to the son of a rival bus-
iness man. =
The arrival of an inspector is an-
nounced, and the visitor states that
he is investigating the death in_the
town’s infirmary of a working girl.
Well, what has it to do with all’
these  highly respectable peo] 1e?’I
Cleverly and suspensefully, T,
Priestloy, through the visitor’s}

| questions, reveals step by step ho_w‘

cach and everyone had a share in
bringing about the girl’s suicide.

Woven into the development of thes
mystery is some typical Priestley
moralising which provides food for
thought; and then comes a climax
which throws new light on his crafts-
manship and shows, too, what a play-
ful fellow he can be.

The present production has been
directed by a popular playing member
of the Company, John Arnatt, and he

well-established talents of his col-
leagues,
PLEASING PLAYERS.

Playing the inspector is Nicholas
Selby, whose police officer is certainly
different from any we have known on
or off the st: Indeed, the actor
appears to make rather heavy going of
the part—but he is entirely vindicated
of this charge in the light of the sur-
prise ending. A nicely sustained
study. ¢

As the daughter, Daphne Grey has
one of her best parts to date. She has
to change from light-hearted romance
to a sense of decp felt tragedy, and
Miss Grey plays the highly emotional
part with superb sensitivity.

Nicholas Amer is especially good,
too, as the young son whose secre! life
is brought to light by the inspector’s
questioning, and the actor i‘xue-adds
one more thoroughly satisfying study
to his already bright gallery of por-
traits.

Likeable Rodney Diak is well cast,
also, as the daughter’s fiance, contrib-
uting a sound dperformanee; whilst as
the father and mother who never
quite realise the enormity of the
“orime” committed against the dead
girl, Michael Hall and Elizabeth Gray
Tound off a cast who have got the full
measure of this attractive piece of
enthralling theatre in which Pamela
Tewis’ set-designing skill has a share
in an evening created all for our de-

light.
5 H. H. H.
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Left: Cast list, programme draft, An Inspector Calls,
INSPEOTOR CALLS 1952 .
::u in order of appearance Below: Letter from actor Peg Sweeney requesting

Arthur Birling gAY dig list, 1952
kb sy Botton: Extract from programme, An Inspector
Sheila BAFLNg sesssoscossesseses Calls, 1952

Sybil Birling sssssseessssssecossnssssPATRICIA TEMPLE

N VYVIAN DENZEY
Eric BAXLANg cesveasssensasssesssssssoPETER YAPP e
3 Goole JOHN BARRON Nad j

0 )(niﬁlcé,
g*{juAQ.

7
¢ o (o Toobie

& ;
/«‘-“ LLOZ AfOW K /“-G{Z Aerd
o’ ooyt s

The play directed by David Kirk
Setting by Richard Adrian

"AN INSPECTOR CALLS"
—_—— e R

with John Barron

This play by J«B. Priestley, which comes to the Arts
Theatre, Cambridge s for week commencing I7th June
succeeds at several different levels = not least as a study of human
relationships,

Priestley is fascinated by the family as a unit, and probably no
modern playwright probes its hidden conflicts so expertly as he, On
this occasion we are in the West Riding in 1912 - 5 locale the author
knows so well, in the solid, safe, years before the first world war -
and the family is the Birlings, rich people in the woollen trade, They
are celebrating the engagement (or should one say merger?) of daughter
Sheila with Gerald Croft, scion of even wealthier local industrial
magnates and their business rivals,

To them enter an enigmatic visitor in the shape of a Police
Inspector, making enquiries about the suicide of a young girl,
Starting quietly, but with respectfully persistent questions, a long
thread is unravelled, until the facade of Edwardian solidity is rent
and crumbled, until the family - father, mother, daughter, and
neurotic son Eric - together with fiance Gerald are left as naked,
helpless, and uncertain, as any group of people in our own emotion~
torn, selfdoubting, age.

At the end, of course, we realise that while entertaining us
Priestley has also taught us a great lesson in human interdependence
and we know why, when the play was first written, it was afforded the
unique compliment of a simultaneous premiere at the Moscow Arts Theatre
and at our own Old Vic during its most distinguished and star~studded
Season, But we have also been entertained, in the adult use of the
word, Priestley is not a first rate story-teller for nothing: our
attention is held taut and rivetted, wondering how the drama will end,
right up to the surprising final curtain.

JOHN BARRON plays Inspector Goole, 4 very different policeman from
Mr. Gilbert, Co-ordinator of Regional Crime Squad in BeB.C. T.V.'s
”SOFTLY—SOFTLY”, in which character he has appeared for last nine
months, Goes back to start a fresh series of this in late July,

Other long stints in T.V. series have been in the original "GAS
AND GAITERS", and for four years as Harold de la Rouz, the
gynaecologist, in "EMERGEINCY WARD 10", This is apart from many
appearances in single T.V. plays, such as the Armchair Theatre sries,
etec, Did his first T.V. in 1948 in a series of comedies, transmitted
live from the stage of the Intimate Theatre, Palumers Green,

11



THE CAMBRIDGE THEATRE COMPANY

The Cambridge Theatre Company has been in existence since 1970, when the Arts Council,
 the Cambridge City Council and the Arts Theatrs of Cambridge Trust agreed jointly to
 qubsidise a new company with Richard Cottrell as Artistic Director.

 4n inspector Calls is the company’s 43rd production, the others having been taken to

~ 31 theatres in 27 towns: Aberdeen, Aberystwyth, Bath, Billingham, Birmingham, Brighton,
'::Burv St. Edmunds, Cardiff, Croydon, Edinburgh, Guildford, Harlow, Hull, Leeds, Mold,

~ Newcastle, Nottingham, Norwich, Oxford, Richmond, Southampton, Stirling, Swansea,
windon, Warwick, York, and of course, Cambridge, which has seen all the productions.

In 1975, Richard Cottrell was appointed Artistic Director of the Bristol Old Vic: his place
as taken by the actor Robert Lang. In 1976, however, Robert Lang decided to return to
full-time acting and Jonathan Lynn, a Cambridge graduate, was appointed.

This year has been a good one for the Company. It has recently attracted a great deal of
attention with pi ions of The Glass ieby T Williams, which was seen at
the Shaw Theatre in London for eleven weeks this summer, and which the author himself
\declared| to be the finest production of the play he had ever seen; Dog’s Dinner, a remarkable
black comedy by Robert Williams (alias Bob Hoskins); and most recently Rattigan’s The
Deep Blue Sea with Sheila Hancock and Clive Francis. This latter production was offered

a London home for September, but various contractual difficulties prevented the transfer,
Ithough it is hoped that the play may be in the West End in the New Year.

The Company's autumn plans include, apart from An Inspector Calls and Uncle Vanya, a
duction of a children's play The Gingerbread Man by David Wood, which is'to be seen at
0!d Vie in London over Christmas; and a remarkable play from America, The Sorrows of
Frederick, starring Tom Conti as Frederick the Great of Prussia, politician, horseman,
composer, flautist, philosopher and killer. This latter play has only been seen in Croydon,
Cambridge and Harlow.

Uncle Vanya and An Inspector Calls will have besn seen in Oxford (not Vanya), Croydon,
Bath, Swindon, Cambridge, Harlow (not Vanya), Univ of Warwick at Coventry, Aberystwyth,
‘Bangor, Mold and Stirling.

e next Cambridge Theatre Company Production will be The Unvarnished Truth a new
medy by Royce Royton with Tim Brooke-Taylor, Graeme Garden and Bill Odie from 6th

Arts“Theatre = Gambridge

Box Difica. 57000 |Monta Sat10.30108.00)
Foundet by Lord Keynes i 1935
Owned and controlled by the Cambricge Arts Theatre Trust
N Ceneral Manager, Licensae, and Secretary (0 the Trustees: Andrew R Blackwaed
¢ anject of the Camividge Ans Theatra Trust is the entertairment of the Cily and the Universuy. lts name. 5icsu'm:s. an_d the form
& pentagon aiven (0 110 auditrian by 1ie rchitect symbalises. ws gurgase of prowiding homes in Cambricge for th five ats of
Orama, Upera, Baller, Music and Cineme.

Monday 31 October to Saturday 15 November 1977

CAMBRIDGE THEATRE COMPANY

presents

AN INSPECTOR CALLS

by J. B. Priestley

Directed by PATRICK LAU
Designed by SAUL RADOMSKY

Lighting by MICK HUGHES

No Smoking in the Auditorium. No drinks in the Auditorium please.
rval drinks can be ordered in advance from the Roof Garden, Stalls Bars, and Pentagon,

Taking of photographs or recordings is not permitted.

AN INSPECTOR CALLS

According to his notes, Priestley wrote the play at top speed in September
944, finishing it within a week. It was first produced in July 1945 by two
famous companies in Moscow: Tairov’s Kamerny and the Leningrad Comedy
eatre. It was a great success, and after Priestley’s visit to the Tairov
version on September 13, which happened to be his 51st birthday, he was
given a fine party. “’It was the kind of theatrical atmosphere | know you
understand and appreciate” Priestley wrote to his friend Michael MacCowan,
“an atmosphere radiant with professional knowledge, warmth and good
fellowship and enthusiasm: a mighty long way from Shaftesbury Avenue”’.

It was first produced in Britain at the Old Vic, and like another of his plays,
‘Dangerous Corner, the critics slammed it, despite a powerful performance
om Ralph Richardson which Priestley greatly admired. However, the

udiences loved it, and have continued to do so ever since.

There is very little to say about the play, but this comment from Ladislav
ob, which Priestley quotes somewhere, is interesting:

“| observe an object in front of me. While doing this, | am aware of my
own observance; therefore there must be in me a second observer
who is observing me. The second observer, for his part, is aware of
his own observance which pre-supposes the existence of a third
observer...?"

John Boynton Priestley was born in Bradford in 1894, began writing at
Cambridge and his first play was The Good Companions produced in 1931.
He has written 33 plays, many novels, volumes of essays and other books,
including an autobiography. He now lives in Warwickshire.

Programme, An Inspector Calls, 1977
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Programme, An Inspector Calls,
1999

BARCLAYS Stage

N CLASSIC THI

= .. -
NYTONI 4O TIONNOD SLYV THL wam suIed
Al o

JB PRIESTLEY 'S
LASSIC THRILLER

ECTOR

CALLS

Director Stephen Daldry
Designer lan MacNeil

Lighting Designer Rick Fisher
Music Stephen Warbeck

Associate Director Julian Webber

Assistant Designer Tim Sykes
Sound by Rod Mead

Cambridge Arts
Theatre

Company and Stage Manager Chris McCullough

Deputy Stage Manager Patricia Swales
Assistant Stage Manager Abigail Wood
Sound Operator John Fitzpatrick
Costume Supervisor Iona Kenrick
Wardrobe Master Rae Coates
Wigs Master Michael Sylvester
Production Manager Andy Edwards

Production Electrician Tony Simpson
Production Consultants Iain Gillie and Teg Davies
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On War and Society...
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Programme extract, An Inspector
Calls, 1999
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J] t

cmergi
crging from the war, (he

not  have

mixture of wickedness AuguSt 1984 at the a

defence. Livi

) 3 e Living i

age 2 in another

ge, L might never have written . e 89'

ge of

and imbeeility in nuclear

aline about political

concern s
here s
ere 1 no such thing
g

Perhaps,

ps, because of my background and :

( SRR o
S society.  There are

individual men and wornen,
s

upbringing, a twenty- st birt] t in the
SINE, A twenty-first iy hday Jost in (]
* fan S

Flanders mud, and diffidence

lurking behind the bouncy

{Margarcet Thatcher,
1987)

and dubicty for ever 1o
Woman's Own, 315t October

scl[’-(:onﬁdcucc, I could

N ¢ %
f &
ot be ent ely serious about nything except the
he

wellibss
vell-being of our society itself.”

Ta
+am a whole-hearted believer in pread: e arts
T heart liever ir spreading (

A lot of people we

Om't want them, but
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Production photos, An Inspector
Calls, 1999
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imal Farm

An

Programme, Animal Farm, 1997
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George

The man we know as George Orwell had a
complicated series of ident

l o ah preg 2 1 d i
A ) X A i i
skt AN D d b aher woul
; ‘-‘wm‘t\‘-t ; AR Wiy s ainst 1l
e ot of i 1 el wha
n i
England: L O ; ; B : Bl
] o
i 5 ’

' nish

tities and lifestyles. (e Lieutenart. Orwetl 2k

65 in 19379, As ma
uled from s

Uhough iz ¥
deaisnian

S S

“There| lig tiat | want to BX[I0S8, " sesoe ewet, o e vetogst it e

NIMAL FARM in the early Eighties for TAG Theatre  History is entirel

al we make it and it is true, though it

(Company, and directed the first production which toured
secondary schools in Glasgow and Strathclyde. Three more
productions followed, playing to audiences of a
Edinburgh Fringe Festival, and on tour in Northern Ireland,
Scotland and the North of England. Those teenagers who first
saw the work, with little knowledge of Soviet history, had no
hesitation in nominating Hog Thate a dead ringer for
Napoleon, and the monstrous, medal-clad Idi Amin frequently
came up in discussions afler the show. Subsequent audiences
respanded with the same shack of recognition at the
universality of the piece. Now Pefer ‘Minimus’ Mandelsson is
out there rewriting the songs, and the Squealers are
everywhere, lrolling around with their littie pots of white paint,
grunting out statistics. In an age virtually devoid of satire and
oppasition, ANIMAL FARM continues to remind us that The
Pigs are still looking up from the trough and eyeing the
farmhouse,

“The great masses of the people ... will more easily fall victim to  big lie than t 8 Small One.” e, wew wusee

sounds rather theological, that all systems are cornupted. The
monasteries no doubt began as marvellous communities and
ended up doing il sorts of funny things and had to be
cleaned up. And all sorts of organisations can be corrupted. |
think the old saying ‘Eternal vigilance is the price of liberty*is
true, and thal's where socialist education is so impartant. For
if people are informed. and feel confident to kriow whal is
happening, then a confident nation or people or class can' be
beaten.

All dictators try to demoralise and divide their followers
because the best way of contralling them. And | think
that could be true in the communist experiment and certainly
in the West

Hope is the fuel of change. Fear is the fuel of reaction and
fascism.

Tony Bem

Above left: Programme extracts,
Animal Farm, 1997
Above right: Production photos,
Animal Farm, 1997
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22 September ‘97
Theatre

PREss RELEASE

Northern Stage Presents George Orwelrs
ANIMAL FARM

adapted by lan Wooidridge

directeq by Alan Lyddiarg

Northern Stage, one of the UK’s Most vibrant ang innovative theatre
Companies, Makes jts first visit to the Cambridge Arts Theatre with its thrilling
ANIMAL FARM. First performed in 1993 ANIMAL FARM h
out houses, Since then jt had toureq throughoyt the UK ang played as far as
Turkey and in the Prestigious Jerusalem Arts Festiva| In April this year the
Northern Stage begun its first ever London Season at the Young vic,

ANIMAL FARM, directed by Alan Lyddiarg has won praise from audiences
and critics alike for its raw, ferocioyg physical Movement ang intense
theatricaiity, Beneath g Ganopy of pare iightbuibs, Orwell's farmyarg fable is

increasingly wet pit of mud, plunging in and out of water baths against g
striking wall of political slogans, Powered by 5 Pounding, terrifying Soundtrack

by Test Department, to create an exhiiarating, Comic ang intelligent piece of
theatre.

the Consequences of absolute Power whether political, religious or otherwise
can still confoyng human freedom,

For further information, photographs or arrange an interview please cg)|

to
Nicola Upson (01223) 578901 or Kate Duncan, Northern Stage (0191) 230
1166

6 StEdward's passage
Cambridge cp3 3p,

Telephone 01223 578933
Facsimile 01223 578929

e-mail thealre@cambarts.co. uk

Above left: Press Release, Animal

Farm, 1997 o
Right: Marketing Release, Anima

Farm, 1997

Cambridge Arts

CAMBRIDGE ARTS THEATRE

ER
SATURD THE

i 1I’s classic text,
i ive revival of Orwe :
- maﬁih;IZ%atléZmbridge Arts Thic{atref v(s/;;:d‘l:g
4 . . 0
ANIn]\l/:)niously roasting a pig in do;itrs an(zl B
Res nt. Priced just £6.50 for adu i ST
R'eStauFa ' will be served with a field-han tpfmm of
k{dS,de:erind as much salad as you can ea
pig, bre

delicious salad bar.

R!

SPECIAL OFFE

Friday 10 and Saturday 11 October
' ALL TICKETS £5
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Death of a Salesman

ILY NEWS, Friday, March 11, 1955 -
& snow NEWS

‘Death of a Salesman ;.

Regal Has ‘Carrington“V Cs
Army Revue at New

llYHls production is incomparably one of the most poum'ful and adult
of recent in Cambridge.”
"ﬁ:nertly p}:::: | “Death of a smman,--,by, Arthur Millor, is one
of the finest plays we have ‘seen at the A. D.C. Theatre far a long time.
. So said the Press of the uotviuuy Actors' original production re-
'oenﬂy. which they are presenting again at the Arts Theatre next week,

Mbar e Bm: zht at the A.0.C, U———m‘mm Toio o Deliats
mn abnut lhe wlno ;L!‘hres Farden lﬁ; ?g?tgg:. ﬁka emnnrm :::”
[or his sons and d s abonL thesr TM,H)M! a8 v

“Znloika,” " Gaorging

mm’ﬁ“‘ r‘:nb‘ﬁoxw ware ouf}y Uh?mnn }hﬂ.;hm !&?_ﬂ}axu:b:l?};:
efng&l:g nl?: {2:1:; «zufinmbm Een:v,? u:nrozb ;15 luv:c gg; s&m&n:;
i e e e R G per'r;ﬂﬁ'f :x‘mmlod”thnt it bocame a

;:ﬂ full of enthogiaso, and his vow
e, e, Ib %ilms in this very talonted cast

is ® pathetic picture of a mun who :, Sy
guw!:l. and needed snecoss i his 3? Gurvgm\hug:,l tgruﬁmma olor.

g mkm"m"e';' oI:d Cslnbrllu:ga m:ﬁylw;mxmu John 'l;xka;&m.
utnen of tha mhsm:m ho wi ze T Bukchor an%ﬁ!ng’_ xi%ob!n
mp‘bemd by those who saw lim in ® % u poiy.
by ?nilu." “Huannibal’s Way,” and %"ﬁ""’jm‘lﬁh ..;dsom 0 i l’etor
g o P e Thmm '“t T;nn‘("hell who wrota tha music for

ikm'ﬁ’ﬁf? Zﬁ?«'«'&mw for the | “Zulstka.”

*

Peter Wood-
thorpe and
Georgina
Chapman
ina
soene  from
the play

*

Reviews, Death of a Salesman, 1955

CN- /57&/105,

r Arts Theatre -
THIS PLAY’S
A PARADOX

Successful Story

of a Failure

ATH powsrful acti ‘breathi
W ei‘n .P)nteu&zns dn:t:
o! the Amerwan I‘hvat're, the U’mver-

?* this wyeek nzmn ake o
| man,* vr a ma v reden
"at the anc Ti et i

| A gloomy p'lny, thu—a&nk with tlu-’

fruemme ruallly of livos gong awry,
t is the tragedy of a family gone
wronz. an . octepns whose tentavles
I vn er bev.un:e its hody is sour,
t‘r nthn'me»mnehe p&tax:d of the
nze es that can up in
the faur walls of g bunse. m"um
four people of n family.
HE WANTED TO BE LIKED,

Centrally, there 15 a commercial
| traveller “who wants o ed—
bicause he bnheven that is the key to
| Suctess—and isn't becanse he iy old
and shabby and a failure,

A man who put his fadth in child-
| zon W hotgrvw up failure-sons of a
failnre—

As his world crumblés about ]um.
tha salesman las oaly one peregn who
really. bolieves in him— i3 tragic,
forlorn wlstfnl wide,

ody likes T’fmlnm, ho ressons,

nnd u:m i only one

in wlneh m now sal UT‘ gfs -ej!'
1lmt would brhﬁv 000 daliars mm
anee mmwy t hls fuwily nnothoer

‘Hue dllﬂmmn of life and death
haunhn}( tenement homegot the
amily u admirably captured
cter Woadthorpe, us iﬂn haonted
commervial traveller Qoorging Chap-
man, as his wﬂe, and Jumas Ferman
and’ Ga tﬁ' Watson, their two sons.
Wordthorpe waxed loud and tor-
mented in o convincing study of {he
illfatad comniercial traveller,

A GEM OF A STUDY,

mas potttnml of his
Ion mﬂexin' wife {3 2 gem of

atug tinged with humanity ang
nem.-up emotion,

preoan and Watson are balaneed
and highly-believable,

There is & first-rate’ supporting cast,
with Hrian Burhelor A% & friend of
the family, and 4S8Ry, 43 0
mmlne;,ummos.ﬁrst tryeoon, outstand.

ﬁubm )(ulxley produces this Arthgr
Millor pn]y
The sotting, which is secondary and
pressive, was designed by Brian
Jo’i"ﬁl T 1 back, d
0 macabre musics 2 umun
% cter-Tranch

Was tomposed b; F L
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Programme, Death of a Salesman, 1975

Monday 6 October -

Saturday 11 October
: 1975

DEATH OF A
SALESMAN

=

Arts Theatre
Cambridee

Specialists in

and Servicing

DALE'S SCHOOL of LANGUAGES

FINE ART DEALERS

- d i 1

gs gs - P and graphics

i 25 Magdalene Stree
Z Cambridge Telephone 63288

Angel Pavement Royston
Hertfordshire Telephone 43555

Framing - Valuations - Restoration

Monday 6 October -

~ ARTHUR MILLER

General Motor Repairs

R 3 J Panel Beating and Spraying
i Private and Insurance Work

Appointed Area Calor Ga
Carburation Installers i

lished him, along with Te
Williams, as America‘s le{nnessee Bridge i
ns, s leading young ge (1955), which won th
g’r?;/ar”tll%q:tAde'he won the Pulitzer Misfi The
Prize h yo,.koc'neﬂm-‘ Perry Award and Aﬂs its, a novel, which became a film-
Tl v ot s Al T ral (564 e
as th only : The Price (1968) -
modern American traged e
i i i
'm”;r?igg R/? d]’\lorced Mary I Creation of the World and Other
arilyn
the year of the McCarthy tri ooived; In] 959
v trials, . the gold'medal
Wwas summoned to appear beforgrt‘gehe @of

CAMBRIDGE INTE] N/
cww:m:‘x'&\f' CENTRE Telephone 64037/8
CAMBRIDGE George IV Street
Teleplione 0223) 52230 & 52072 cambr'dge

o Founder Lord Keynes

Cambridge  oues u coneres >
Theatre Trust

General Manager, Licensee and Secretary to the

drew R. Blackwood .
Trustees An e Arts Theatre is

I Catl ject of the Cambridg tre is
h e ;I;‘r;e e?\l:(';tcainme_m of lhz ?r:ty :)r::!“ 12? ;J;z/:{:;tzh
Its name describes, an by ?he O o Dy the

The Gambridge Arts

g 3 10.30 a.m. -8 pm.  Its i W
5oy Office 52000 given to the audiorr  purpose of providing

itect, symbolises, C
?-?.L“égci; (‘Yambridge for the five arts of
Drama Opera Ballet Muslc  Cinema

Saturday 11 October 1975

%1% 0XPORD PLAYHOUSE COMPANY

Director Gordon McDougall Administrative Director Nicolas Kent
irec’

DEATH OF A SALESMAN

by
Arthur Miller

ductions Ltd) gratefully

ouse Compan'/ {Anvil Pro ] A

Ths Oajlzrddgepéaf\i/rt\ancial assistance frorr) 1hefAéisf§r%ur§c;lu$g

g?irg?n O CountYlCé)uS;:"l‘lérﬁ I;«v\'(: Aséocia'tion, The Esmee
fordshi istrict Council, 50 s . -

?z:\fr%ra??: I(r:?rlzta)r\ist;‘gfe Trust and the Strauss Charitable Trust

e D R
THE 0ZFORD PLAYHOUSE COMPANY

i House Committee of i

3 . R n U

waadbo_m in Harlem_m 1915 and grew Activities. Miller refusendAtrgencan

;Jr? ?Lg.'ngAi,he American depression i BY denouncing his associategioperate
e 30's. After University he joined the  ¥as cited for contempt in 1957 E/Zr}?er

Federal TI i ing fi
o Ve Iy i pog®) o9 2918 fined 500 doflrs and senience
Slattery. In 1944 hig Kgr«:t p&;;\f, The a(r)m ng]yﬁi's":g’s'z"i”";%ﬂatéhe appealed,
Man Who Had All The | 1 .
Broadway, but clos.le-e,:ieaLfltl::(fn' i In 1980 he separated from Mari
and it wasn't until 3 years jarer OFL Monroe and a year after h arilyn
All My Sons that | vears later with 1961, he marri er her death in
| My Sons that he achieved literary hoto. rried Inge Morath, the
recognition and waon the New York photographer.
Drama Critic’s Circle Award, In the 25 years since Death of
3 of
Death of a Salesman in 1949 estab- Salesman Arthur Miller has wraitten

The Crucible (1953); A View From The

York Drama Critic’s Award; The

and lyrics for hig only musical, The

Morros. it ooy S Business and short stories. He also

drama from the Natj i
Ao aae: onal Institute of
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THE OXFORD PLAYHOUSE COMPANY
DEATH OF A SALESMAN

COMPANY in order of appearance
Linda Loman
Willy Loman
Biff
Happy
Bernard
The Woman
Charley
Uncle Ben
Howard Wagner
Jenny
Stanley
Miss Forsythe

Letta

Music specially composed and played by
CHRISTOPHER TAYLOR

The action takes place in Willy Loman’s ho
various places in the past

There will be an interval of 15 minutes

ARTHUR MILLER'S
EXTRSSLTJ%E%?‘“QO HIS COLLECTED
| WORKS

he writing of Death of a Salesman
_/_"\n \r(mje c‘)‘;r::(zl)r\].\gse. to achieve maximum
o [ of effact; but when | saw 1hek i
D“estmg force with which it struc” its
de\é?ences, something within me W afs
e ked and put off. | had_thpught ol
il |f as rather an optimistic man. | -
d at what | had wrought and was
forced to wonder. whether l_k?‘elv:‘a"
e 15 at all if this play, whic! d

2 1 o 2
m‘r/isnen nhalf in laughter and joy. ‘3"2?\3:
rv\{\orosa and utterly sad as its audi

i her
it. Either | was much tough
mg:dﬂl}ey. and could stare calamity
“th fewer terrors, or | was )
mtrgourmg with mysetl_faﬁsoggﬁggf:d
was only tangentl ct
V\X/t‘t(})w what | would have called mynkim)
rather bright view point a‘bg\;rt‘ rt'l]wae
aw tear )
As | watched and s : e
dience | feltac
eyes of the au ] 2 cena
t having.
embarrassment @ thoucl
\ many people
then, convinced S0 Mé yigeople )
i th living—tor
life was not worth st
as widely interpreted.
i)(\)agdvg now that | ought not have pece:d
embarrassed and that | am cfonvm
the play isnota giocumeng 0 S
pessimism, a philosophy in Wnic:
ot believe”.
"j‘%?e salesman lmadge _\:lhaihf;ognt;\sm
inning absorbed with 17 )
lt):e?t nothing in life cor\;\oege&egta::tm
that everything exists 10 ;
i s; that there
the same time v\{uth\n u L e
i ast to be prought forwar
|Sl':1\?rr?an being. but that he is his

For THE ARTS THEATRE OF CAMBRIDGE
House Manager
Stage Manager A

ricial <
gg':erta\?r?lcand Publicity Assistant

the Eastern Arts Association.
Council towards the costs ©

i ledge:
The Arts Theatre of Cambndg‘ah:cg“gwcl)f Cambridge and Eaat Cam!

 maintaining the theatre.

JUDY CAMPBELL
MARK KINGSTON
JOHN BOWN
RICHARD DURDEN
PAUL ALEXANDER
GABRIELLE LLOYD
CLYDE POLLITT
EDWARD JEWESBURY
GRAHAME WICKERSHAM
GABRIELLE LLOYD
GERRY PEARSON
AMY NISSEN

CATRIONA MACCOLL

use and yard in 1949 and in

d that the
ast at every moment and :
gresent is merely that which h\?l_past
is capable of noticing and smelling
reacting to”".
Aqnd‘ ,?Mhen the movie was ma.de‘.", the £
prbducing company got s0 f‘n% tene
it produced a sort of trailer to be
shown before the picture a
documentary short film wr_uchI il
demonstrated how exceptionat i iy
Loman was; how necessary selling is
to the economy; how secure the s
salesman’s life really is; how |d|‘o*|‘ o
in short, was the feature f;llm th:g\la?s
iust spent more than a million do’x
lt‘zj)sérgduce. Fright does odd things to
le’". g
‘p‘ne(?p- the confusion of lsome C?S“;:Y?at
iewing Death of a Salesman
\tll'lsay dg not see that Willy Loman hﬁzn
broken a law without whose protecti
life is insupportable if not incom-
prehensible to him anr:i to many ‘e
others; it is the law évmcg\ sz.ay;stq gar
e i i i siness has
failure in society an in bu mestiae
ight to live . . . my attemp
g?a\r/%vas to counter his anxiety with
an opposing system which, so fto_ﬂ_
speak, is in a race for Willy's guh.,‘g
and it is the system of love whic |.|(
the opposite of the law of success.
is embodied in Biff Loman. but k])y
the time Willy can perc_elv:_lé\ls ove,
i serve only as an iro .
go?'g:nem upon the life he sacnflced
for power and for success and its
tokens'’

S s O

LTD.
Michael Dale
Mike Am‘?lld e
Stephen Haw!
C:rwotllina Binks (Tel. 55246)
i i i i ssistance from
5, with e, geshire District

Wardrobe Assistant
Lighting Designer
Sound GConsultant
Wardrobe Assistant
 Assistant Stage Manager
Assistant Stage Manager
“Scenery Construction

~ Deputy Stage Manager
Designer

~ Director

Wardrobe Supervisor

Set Painter

Assistant Stage Manager

PRODUCTION for Death of a Salesman

uction Manager

ompany Stage Manager

JOHN BAYLISS

BUZZ BURROWS
ANGELA BUTTERFIELD
DAVID COLMER
RAYMOND CROSS
VIVIENNE JENKINS
CATRIONA MACCOLL
CHRiIS MONTGOMERY
LARRY NOLAN

GERRY PEARSON
SAUL RADOMSKY
ANTON RODGERS
MAGGIE SCOBBIE
GLENDA SLATER
GRAHAME WICKERSHAM

For the Oxford Playhouse Company

Anvil Productions Ltd.
Linda Bruce
Production Secretary

g Kerry Lee Crabbe
Playwright in residence
Paul R. lles
Finance Officer
Jane Kelly
Production Assistant
Nicolas Kent
Administrative Director
Gordon McDougall
Artistic Director
Nicola Russell
Publicity Officer (0865 45781)
Max Stafford-Clark
Associate Director

Directors:
Professor Harold Baldry
. John Carey

Dr. Ji

Denys Hodson

Gordon McDougall

Alwyne Scrase Dickins (Secretary)
Stephen Wall (Chairman)

Robert Weil

AUL ALEXANDER (Bernard) has played in
gpertory theatres including the Northcots,
Exeter, the Birmingham Rep and the Welsh
National Theatre. He joined the RSC for a
gar during which time he played in
Emmies and Peter Brook’s celebrated A
Midsummer Night's Dream. At Oxford
he played in Frank Hauser’s The Tempest.
On television he was in Jane Austen’s
Persuasion and played the Right
Honourable Billy Lynton in Upstairs
Downstairs. His films include Spy
Story and Intimate Reflections which is
due to be released shortly.

- JOHN BOWN (Biff) trained at LAMDA, and

~ went into repertory in Salisbury and

~ Birmingham. In the West End, he was in
Rose Tattoo and in A Man For All

- Seasons at the Globe. On television he

~ creatod the part of Commander Stratford in

BBC's Doomwatch and he has also

written and directed films, including the

controversial Monique.

JUDY CAMPBELL (Linda Loman) became an
overnight star when she appeared in New
Faces and sang a new song ""A
Nightingale Sang in Berkeley Square”. She
created three new roles in Noel Coward’s
hits This Happy Breed and Present
Laughter playing opposite the author—
and, later, in Relative Values. She also
received great critical acclaim for her
performance in Shaw's Heartbreak

House and went on to play in You Never
Can Tell, with Sir Ralph Richardson. She
worked with Gordon McDougall at the
Baalbeck and Edinburgh Festivals in
Mourning Becomes Electra and her latest
”::m slhades of Greene is due to be released
shortly.

RICHARD DURDEN (Happy) was at Oxford
University and became a leading member of
0OUDS and ETC. His work at the Playhouse
included playing the Evil Angel in the
Burton/Taylor Dr. Faustus and he came
back to Oxford later and played in Frank
Hauser’s The Tempest. He has worked with
the Manchester 69 Theatre Company,
Prospect and the Traverse Theatre Company
and most recently, the Leeds Playhouse.

r

[ 0XFORD PLAYHOUSE COMPANY

EDWARD JEWESBURY (Uncle Ben) trained
at RADA and whilst there he played in G. B.
Shaw’s Fanny’s Last Play—which was
partly directed by the playwright himself.
Mare recently, he took part in a British
Council tour of Henry IV and Macbeth in
the Far East. His roles include the

part of Harry in David Storey’s Home and a
period with the National Theatre where he
played in Equus and Grand Manoeuvres.
His television work includes parts in BBC's
Germinal, Daniel Deronda and Edward VII.

MARK KINGSTON (Willy Loman) started his
career in repertory before joining the Old
Vic. He spent the next 18 months with them,
touring the world. He has appeared in the
West End on numerous occasions and his
parts include Peter Quilp in The Cocktail
Party, the Sargeant in Ustinov’s The
Unknown Soldier and most recently, Reg

in Alan Ayckbourn’s highly acclaimed play
The Norman Conquests. His recent
television work includes Yorkshire television’s
Beryl’s Lot in which he co-starred with
Carmel McSharry. His film roles include
Martin Bormann in Hitler, The Last Ten Days.

GABRIELLE LLOYD (The Woman) trained at
LAMDA and got her first professional theatre
experience as an acting ASM at the Oxford
Playhouse. Since then she has been in
repertory in Sheffield, Crewe, Stoke-on-
Trent and Watford and her last performance
in the West End was David Storey’s Life
Class. Her most recent television work
includes the BBC's play of the month The
Lovegirl And The nnocent in which she
played Lyuba. For Yorkshire television

she was in Free As A Bird and in Thames
teievision’s The Virtuoso. She also has a
leading part in BBC's Madame Bovary,
which is due to be screened in the Autumn,

CATRIONA MACCOLL (Girl) was at the
Guildford School of Acting until 1972. She
then worked with the Q20 Theatre Company
before going on tour with The Entertainer.
She worked on Frank Hauser’s Cinderella
at the Oxford Playhouse, and appeared in

a tour of Not Now Darling and Aladdin in
Plymouth.
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Hobson’s Choice

Jenny King for The Touring Consorlium presents a Theatre Royal Plymouth
and Birmingham Repertory Theatre production

TONY BRITTON

CHOIC

— by HAROLD BRIGHOUS

Directed by Jonathan Church Designed by Hayden Griffin
Lighting by Andy Phillips Music by Matthew Scotl

with

Katharine Rogers and Michael Begley
Bill Bingham
Gaye Brown
Ben Casey
Andrew Fishwick
Nicola Herring
Richard Kane
Victoria Moseley
Anna Northam
Benny Young

N
Tuesday 21st - Saturday 25th May 2002

Cambridge Arts

Theatre

Cast in order of appearance
ALICE HOBSON ~ Anna Northam
VICKEY HOBSON  Victoria Moseley
MAGGIE HOBSON  Katharine Rogers
ALBERT PROSSER  Andrew Fishwick
HENRY HOBSON  Tony Britton
MRS HEPWORTH  Gaye Brown
TUBBY WADLOW  Richard Kane.
WILLIE MOSSOP  Mlichael Begley
JIM HEELER  Bill Bingham
ADA FIGGINS  Nicola Herring
FREDDIE BEENSTOCK  Ben Casey

DR McFARLANE  Benny Young

Understudies

LYNSEY BEAUCHAMP
MIKE GOODENOUGH

wiww.c-line.dircon.co,uk/hobsonschoice/

Director
Designer
Lighting
Music

Assodiate Director

Vocal Coach

Fight Director
Production Manager
Costume Supervisor
Wigs Supervisor
Production Photographer

Company Stage Manager
Deputy Stage Manager
Assistant Stage Manager
Technical Assistant Stage
Manager

Wardrobe Master

Wigs Master

Production Electrician

Jonathan Church
Hayden Griffin
Andy Phillips
Matthew Scott

Neale Birch
Jeannette Nelson
Terry King

Nick Saper

Dina Hall

Danuta Barszczewska
Nobby Clark

Rob Young
Jaci Leather
Jane Robinson

Paul Thomson
David Morgan
Phillip Harris
Matt Cox

Act One
Hobson's Boot Shop, Chapel Street, Salford. 1880
Midday

Act Two
One Month later
Hobson’s Boot Shop
Midday

Interval

Act Three
Later the same day.
Maggie and Willies cellar in Oldfield Road

Act Four
One year later
Hobson’s Boot Shop
Early Morning

Programme extracts, Hobson’s

Choice, 2002
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| ~ SHOW NEWS

New Play’s World
Premiere: Regal Has
True War Story

T the University Drama Festival sponsored by “The Sunday Times,” a

one-act play, “The Room,” by Harold Pinter, performed by the

members of the Bristol Oid Vic Drama School, evoked enthusiastic
notices from the national critics. .

Mr. Pinter’s first full length play, “The Birthday Party,” has now been
chosen by Michael Codron and David Hall for production and is to he
presented for a season at the Lyric Opera House, Hammersmith, _im-
mediately following the first performances of the play at the Cambridge
i | Arts Theatre next week.

The play is being directed™ by
Peter Wood, the President of the
Marlowe Society in 1950-51, who re- oo
‘ceived eulogistic comments from the &) ¢ / /g
B.B.C. critics in their programme on :) O A9
‘Sunday, April 13, on his productiomof- |
Iceman Cometh,” now trans- |
red from the London Arts Theatre
0 the Wintér Gardens Theatre.

son Scott has designed the |

arty” in concerned;
ex-concert party pianist
arding house,

BEATRIX LEHMANN

ho becomes mysteriously afrai
nnocent-looking gommaelxi:i:f
lers who book in as guests one
ight When they discover the ex-
bianist has a birthday, they throw
Im a party — with unusual re-

sults.
A strong cast is headed by Beatrix
be remembered

l]r'_,eh}mann, who will
or her powerful performance at thi
eatre in “Close Quarters” in Jun:zs
41, and in “First Night” in ‘1955
the ~ well-known

C idge Arts Theatre this term.
The Birthday Party” is being f(?lq—
lowed by “Cards of Identity” by
Nigel Dennis (presented a few
months ago at Royal Court Theatre,
London) — “The " Offshore Island”
by Marg’hamta Laski—“The Velvet
Shotgun” by Christopher Taylor, pro-
duced by Frith Banbury, and “The
Hamlet of Stepney. Green,” by Ber-
nard Kops, the winner of an Arts
Council Bursary which enables him

to give his full ti 1abl
the theatre. ime to writing for

—

Left: Production notes for programme, The
Birthday Party, 1958
Above: Review, The Birthday Party, 1958
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May 3, 1958

half-dozen in England? Could anything be more crassly stupid,

unimaginative and defeatist, than to “dnvelop such an area,
in such a way? Have the City Council no civic pride, not ever
heard of Subtopia? Have they envisaged the Round Church
with a sea of concrete washing round its walls (that church is
photographed by 50,000 Americans every summer); that tottering
Bridge Street facade like a thin shell, barely hiding the packed
ranks of cars, the noise and stink, Are the Councillors proposing
to abolish parking in Trinity Street and Sidney Street? I
doubt it for long. The new parking facilities thus provided will
merely invite a greater volume of traffic than before, like the
automatic filling up of the waistcoat of a fat man, when the
buttons have been let out. It is not for me to suggest alternative
schemes for the provision of parking space, but even I have
heard of three- and four-storey parking buildings with ramps.
‘Would not a suitable place for such a building be the already
ruined (and comparatively invisible) area, known as the Red Lion
car park, leaving this central and prominent part of the town to
be *‘developed” (if demolish it they must) in such a way as to
bring credit and pride to the inhabitants, instead of ugliness and
shame? Why not, for once, some first-rate modern buildings,
even a low block of desirable flats for the hard-pressed residents ?
Incidentally, these residents have been informed of the impending
dissolution by fype-written notices posted on lamp-posts; could
squalor go further?

E. VELLACOTT.

7, Round Church Street,
Cambridge.

To the Editor of The Cambridge Review.

SiR,—1 was dismayed to read Mr Brogan’s criticisms of the
Bankside Players’ production of Much Ado at the Arts Theatre
last week. T am not a theatre critic, but T would suggest that
the anonymous review in Broadsheet expresses far more nearly

appreciative attitude of those present who, whilst Jacking
Mr Brogan’s experience, also took the trouble to think about
the play both during the performance and afterwards.

The first night audience at the Arts is rarely mellowed without
good reason, and for the first twenty minutes or so there was no
evidence to show that it was a passively uncritical one. All the
more honour then to Mr Atkins and his company when, with
admirable teamwork and attack (leaden?) they came to hold the
audience as they did: the more so, because they did not then
play i for laughs. Admittedly, “Kill Claudio” was
tittered through, though somewhat nervously; but such a transi-
tion presents real problems, and in any case was soon effected.

Compromise though it was, | imagine that the setting gladdened
the hearts of the Elizabethan specialists present; and il the
lighting had been any more elaborate than it was, how could the
production claim to be Elizabethan at all? It scemed admirably
honest and straightforward, whilst bringing out the more im-
portant subtleties and (so far as we know) representing the
original dramatic-poetic intention. Even if this were not so, is
Much Ado so sacrosanct?

Surely this performanoe was the nearesz appmach m the
original provided for *
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recontly. All reservations apart, T can only think that it is
singularly ungracious to adopt such a tone as Mr Brogan’s
towards a producer with the admirably sustained and crusading
zeal of Mr Robert Atkins.

Yours sincerely,
Emmanuel College, CoLN SmITH.
Cambridge
April, 26 1958.

D. H. V. Brogan replies:

1 don't withdraw a jot. I said that the production was as
bad as is well possible, and the fact that an audicnce could be
found to laugh at it-(not, I think, with it was one of the
laughers) does nothing to prove me wrong. I resent Mr Smith’s
implication that I did not think about the play either during the
performance or afterwards. I called the production leaden
because that is what it was. A properly paced production does
not rely on long, bustling exits and the hilarious gaffes of its
principal performers to keep an audience’s attention. As for
the “Elizabethan™ setting, T admit that T may have seemed to
miss the point, but I was trying to convey that such authenticity
was not worth achieving, being too ugly and clumsy to please
those used to more sophisticated effeets. In fact, the setting was
so authentic as to be ridiculous. Much Ado and its author
have the sacrosanct right of cvery play and every author—
the right 1o be faithfully interpreted. This the Bankside Players
didnotdo. Tf Mr Smith will justify his opinion that it is sufficient,
when producmg a play, to be honest, straightforward, and to
bring out (he “more xmpunant subtlcnes » under the i mlpresslon
that one is * the ongmal poetic intention™
T will feel called upon to justify mine that this production was
a travesty of the play which Shakespeare intended us to sce.
To do so now would be merely to repeat the, as yet unanswered,
specific criticisms which 1 made last week. Finally, T will not
comment on Mr Smith’s allusion to the Old Vic's Hamlet, which
scemed to me admirable: for it is evident that his and my
approaches to theatrical productions are widely different.

THEATRE

THE BIRTHDAY PARTY
(Arts Theatre)

Mr Harold Pinter's unnerving play The Birthday Party, which
had its world premiére at the Arts on Monday, is certainly the
best acted and best directed piece seen at that address for many
months. Despite the excitement the play generates in per-
formance, the quality of The Birthday Party scems to me
debatable.

Mr Pinter is a lively and assimilative new talent, and his play,
originally announced under the balder title The Party, owes much
to Tonesco, whose influence on the British theatre may ultimately
prove as mudlous as it now seems, to those sated with West End

are likely to have, or may :easonably expecl at the pvcscm
time--an infinitely greater contribution (almost a revelation, I
would say) to the true appreciation of Shakespeare than, for
example, the amateurish and vacuous Hamlet at the Old Vic

TYl_’INCj undertaken; cheap rate. Phone 57884.
Miss Jill Daltry, 9, Madingley Road, Cambridge.

DO rising prices cause misgiving?
Then smoke “Tom Long™ and life’s worth living

Some distant day, T sometimes. dream,
everyone will be writing self-consciously avant-garde pieces
(which is not, I suspect, very difficult) and Sir Charles Snow and
Mr Amis will find the ground prepared for their rchabilitation
of Mr Rattigan as a realistic dramatist of major status. The
prospect is not enticing.

The Birthday Party is an accomplished example of the new
genre. Tt is a skull-beneath-the-skin play, exposing the horrors
and fears thal lurk under the calm, dull surface of our everyday
existence, behind “the frenzied ceremonial drumming of the
humdrum”. The play’s opening sticks to the first principle
of Tonesco’s dramaturgy: keep it flat.

The play is set in the sea-side boarding-house kept by a childless
couple, Petey and Mcg. Petey has the most mundane of jobs—
he is a deck-chair attendant. Meg lives in terror of the wheel-
barrow in which, onc day, she will be trundled away to a waiting

Reviews, The Birthday Party, 1958
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van. Meanwhile, she mothers their one boarder, Stanley, a
comatose, out-of-work concert-party pianist. The modus
vivendi which these three have achieved is shattered by the arrival
of two other guests, Goldberg and McCamn, a Jewish busincss-
man and his lrish yes-man, who, under the pretext of throwing
a birthday party for Stanley, break down his personality and lead
him to commit a symbolic murder. The play ends when these
two lead off Stanley, dressed now in bowler and striped pants
like Goldberg, to be psychologically reconstituted by their
fricnd Monty. And Mecg is left romanticising her memories of
the weird party—*“T know T was the belle of the ball”,

Some tlungs are immediately clear in this play. No character
has any grip on his identity. Even Goldberg, with his booming
slogans and his sentimental Jewish family gibberish, slides
quickly into an amnesiac’s imprecision and panic. Over-
emphatic in speech—*Tt’s more than truc: it’s a fact!”—he is
that archetypal figure in modern drama, the salesman (Willie
Loman, Hickey), the man who took the Dale Carncgic course,
just as Stanley (like Colby Simkins, Amédée or George Dillon)
iy the failed artist. Stanley, too, is sel-indulgent and lives by
exploiting the mad Meg, but it is not clear whether his fate is
expiation for these sins, or a Kafka-esque injustice. Or is he
merely a Peter Pan whom Goldberg forces to grow up?

Technically Mr Pinter is adroit.  Aside from the humour that
springs from harping on the humdrum, on verbal ron sequiturs
and failures in communication, there is a nice sense of recent
idiom and some striking passages —as, for instance, the casual
conversation that intensifies into a savage interrogation. Mr
Pinter achieves many such eflects, but strictly for kicks. Ulti-
mately the play is nihilistic, for no rich arcas of significant human
experience seem to exist between the sterile level of reality at
the opening (cornflakes, fried bread and the stock question “Is
it nice?”) and the subsequent gaping horror and clauslrophobia
of a meurotic’s world. Petcy's opposition, the one positive
action against Goldberg and McCanm, is quickly overcome, and
the play abounds in delib and in
displays of sadism. The Birthday Party may be, consciously or
unconsciously, an agnostic reply to certain traits in The Cockiail
Party.

Hutchinson Scott has designed a seedy sea-side conservatory
for these dwellers in glass houses, and the play has been directed
with great effect by Peter Wood, who builds up to exciting
climaxes and creates a consistent atmosphere.  Beatrix Lehmann
as the scrawny Meg gives a most expressive and haunting
performance, never over-fantastic, and Richard Pearson is stolid
and charmless as her monstrous child. A few years ago, when
Lucky Jim appeared, 1 mentally cast Mr Pearson as Dixon;
here now is Dixon, unlucky and gone to seed. Physically
McCann, too, seems to have stepped from a recent novel: John
Slmrlon, creating the most frightening figure in the play, was
oddly like Finn from Under the Net. His zany concentration
was terrible to walch. John Slater as the hollow Goldman
acted with drive and power, putting himself rather apart from
the others.

The play was warmly received, but some ladies in row G saw
fit to boo, on the insufficient grounds, no doubt, that there’s
enough misery in life without paying to scc more. I have some
sympathy with the What will
audiences make of the play next week?

Mr Robert Atkins and his fellow-players from the greensward
were sufficiently lambasted in these columns by Mr Brogan last
week. Mr Atkins, long an honoured figure in Shakespearean
production, was directing at the Old Vic when John Neyille was
in diapers. It showed more valour than discretion to try to
push a scraich company of skinny stage aspirants and Old
Bensonians through not onc but three Shak plays on

THE CAMBRIDGE REVIEW 517

have been definitive modern performances, hit out rather wildly
at Hotspur and Shallow. Gimmicked irresponsibility and over-
production are familiar, on occasions, at Stratford and elsewhere,
and there is a certain pleasure to be had from a performance
which is stubbornly loyal to the text. But Mr Atkins’ approach
encouraged a good deal of undisciplined by-play, and under-
production proved as wearying, il not as distracting, as excess.
MiciiasL JAMIESON.

CINEMA

CARVE HER NAME WITH PRIDE (Regal)

Violette Szabo was a young woman, hall French, who became
a British agent during the war, was mptuml and subsequently
exccuted at Ravensbruck, leaving behind a small daughter.
The bare data are sufficiently moving —but then so they are in
millions of other cases. The film, a British film of course, sets
out to give an account of her carcer and to examine into her
heroism, and incvitably the rosult is a near disaster.

Tt is a mistake, for example, to assume that events are ever in
themselves uagir; Events are just events, and tragedy is the
special kind of relation that people have to them, a relation
which is determined by their moral capacity, by their ability lor
experience and reflection.  What Violette Szabo was actually
like, and what makes her situation different from anybody else’s,
we are not likely to know, for in the film dedicated to her she is
hardly, in any appropriate sense, a human being at all, but rather
an cnsemble of stale components mechanically assembled by a
team whose contact with life, any kind of life, is as remote as
might be expected from (say) a Venusian. Every possible
cliché is tenderly embraced; the stiff but quivering lip, the struggle
to hold back tears, the telegram announcing the husband’s
death arriving in the middle of the children’s party, the sun
breaking through the clouds after the execution. But what is
rather more sinister is the feeling for actual English society
conveyed through Violette's personal relations. We are sup-
posed to understand that she is an ordinary person, although we
know in fact that there is no such thing as an ordinary person
except in the minds of those permanently overcome by their
own mythology, the mythology of a classless democratic England
—a lucrative mythology by the way. She is an ordinary person,
but one with an extraordinary flair for maintaining relations with
people of the upper class, and for deriving a sophisticated pleasure
from upper-class enterlainment milieux. A French mother
might account for a little of the savoir-faire, but not for that
much. And am T right, T wonder, in suggesting that Virginia
McKenna's cockney accent weakens to the point of invisibility
as the film goes on? The aim of course is not to establish a
complex character who might conceivably have that range of
social adaptability, but rather to provide a reassuring picture of
the society we live in. We are all pretty decent chaps really,
‘majors, lance-corporals, air-raid wardens, the whole lot of us.
When will it be lmnly grasped that the war was not won by
featureless silhoucttes in the ollicers’ mess, and that the war
itself calls for a closer scrutiny than can be achicved through
simple self-laudation?

For the film has its pathos, a pathos which springs from the
fact that it was made at all. This it seems is the kind of thing we
need, with our ten or so H-bombs: to look back with plangent
regret to the war and especially to the days after the fall of France
‘when we stood alone. Tt is when films of this kind are made and
allowed to pass unchallenged that we confess to the fact that we
have lost our way, that the struggle against Fascism perhaps
all the moral energy we have, and so we scek, pathetic-

an inadequate rchearsal schedule. Of the two Henry IV plays
1 can only say that the second was distinctly more acceptable;
that Mr Atkins himself was a jolly Father Christmas sort of Fat
Knight (Morgann’s rather than J. I. M. Stewart’s) laking his
time with the speeches to the very last syllable of recorded
Falstaff; and that Anthony Sharp, whose minor civil scrvants

ally, to reconstruct the shattered image of ourselves, too timid to
assess the world we live in now for fear we puncture our stabilising
illusions—the balance of power, the holy war against Russia, the
Liberal revival, the property-owning democracy. This is what
Carve Her Name With Pride is about after all. You can see it
in the way it affectionately handles the symbols of 1940—

Stage

cast 2
Judes Beatrix Lehmann,
gter. John Stratton, B.lchard Pear-
son, xlendv Hutchmson and Wxil;
{3

nm: Wood and the desxsuer Hutch:

John
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(. _CEIVED

Mortimer House

& s Linton
@ -
o 3 ARY 1958 Cambridgeshire
2nd May 1958
The Manager,
Arts Theatre,
Cambridge.
Dear Sir,

I am writing to you to protest against
the rubbish called "The Birthday Party"
which you have put on at your theatre this
week disguised as a play, This is the
biggest piece of unfunny nonsense I have ever
seen and I consider myself insulted by its
being shown to me. This disgusting piece of
work wasted time and money, and I should be
glad if you would pass my remarks on to the
players who lent themselves to this insult.
How an actress of the repute of Beatrix
Lehmann could stoop to this waste of her
talents I cannot imagine.

I have seen many presentations at your
theatre which have given me much pleasure;
occasionally, and quite naturally, some do
not please as much as others, but never have
I seen anything to sink as low as this week's
offering. Until I have your assurance that I
am not likely to be offended in this manner
again, my husband and I do not intend to visi
your theatre any more.

Yours faithfully,

S N aentiotnrs.)

-~

Complaint letter to Cambridge Arts
Theatre following the premiere of
The Birthday Party, 1958

Response from Cambridge Arts
Theatre, 1958
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Tues. 11 November -
Sat. 22 November
1975

THE BIRTHDAY
PARTY

Arts Theatre
Cambridee

The Cambridge Theatre Company

presents

THE BIRTHDAY PARTY

The cast in order of appearance

Petey s LENNARD PEARCE
Meg GRETCHEN FRANKLIN
Stanley ROGER REES

Lulu ANITA CAREY
Goldberg JACK HEDLEY
McCann JOHN NOLAN

Directed by ROBERT LANG
Designed by HUGH DURRANT
Lighting designed by MICHAEL OUTHWAITE

ACT | A morning in summer
ACT Il Evening of the same day
ACT 1l The next morning

Programme, The Birthday Party,
1978

Photo, Jack Hedley as Goldberg and
Roger Rees as Stanley in The
Birthday Party, 1978

For the Cambridge Theatre Company

irector ROBERT LANG
E\‘l;ministralor CHRISTOPHER RICHARDS
Production Manager RODGER NEATE

Company and Stage Manager WILLIAM MACDONALD
Resident Wardrobe Supervisor PAM SMITH
Graphics HILARY & JAN VAN DE WATERING
production Secretary GERALDINE WILLIAMS
Press and Publicity SEAN BLAKE
Cambridge (0223) 57134

For THE BIRTHDAY PARTY

Deputy Stage Manager MICHAEL J. RYAN
SEAN FLYNN

Assistant Stage Managers
ELIZABETH WHITELEY
ROGER MITCHELL
Production Wardrobe Supervisor CAROLYN BAYLISS
Assistant Wardrobe Mistress LINDA HACKETT

PRODUCTION CREDITS

Scenery constructed in the Festival Theatre Workshops, Cambridge and painted by
Gordon Aldred. Molectric lighter by Colibri. Photographs by Nigel Luckhurst.
Spectacles kindly supplied by Campkin & Blackstone, Cambridge.

The Cambrige Theatre Company i from the Arts Council
of Great Britain, Cambridge City Council, the Oambndge Arts Theatre Trust.

The Cambridge Theatre Company Limited is a non-profit distributing company limited by
guarantee and registered as a charity. Board of Directors: G. Laurence Harbottle
(Chairman) ; Richard Cuttrell T. A. Bird; Andrew R. Blackwood; G. G. Da!san

B. D. Duncan (USA) ; C. Gray, Dr. Chnstopher Johnson ; Toby ‘Robertsol

Cllr. M. J. Rooney ; George Rylands ; Norman Tobin; J. D. Tunnicliffe; Clr. P J Warren.

For The Arts Theatre of Cambridge Ltd.

House Manager MICHAEL DALE
Stage Manager MIKE ARNOLD
Chief Electrician STEPHEN

Secretary & Publicity Assistant CAHOLINE BINKS (Tel‘ 55246)

The Arts Theatre of C: i L | with i financial
from the Eastern Arts iation, the City of C i and East Cambr
District Council towards the cost of maintaining the theatre.
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The Government Inspector

TE

LY NEWS, Friday, May 21, 1954 ~

“ SHOW NEWS

“Government Inspector” at
| the Arts: New Offers
“Deep Blue Sea”

THE second play to be
4 ! presented by th
"the Arts Theatre opens there nixt :legkx“"d Plaghuis Pl
is Gogol’s “The Government Ins ;
is 1 pector,’” one of
;:l:l;dil:s;;;atha nmetsam‘.h' century. It wasyﬁrst peorfurtt:::d ?r‘losstt f:ntmus
o Dani:d I:Iaaysa a;itlhmv:e:'i‘:te sgcc:':s.ﬁAnd its central idea -rec:net:;'
g me in the film
T B0t is e e e of e i o The (e iRRRE
e <
talken. identity. A);llen dea:i};.\agt {';f mis-  act in the Stratford Ontario Festi
Haath yotng man finds ey, PTO-  Since he returned to Jingland h 11&1._
taligéx for a government inspectoll‘n 1; épp Lo AtE caaa? F:engf‘
:nd‘ﬂce]_‘ glg:;m(::g t‘;lw:?é e de foted };:gnaa;onbe'é"l‘xadgbo&le Sp&niard” and
e e weiggdamﬁwﬁg Eriar John in_the S '*fﬁonffo“afé
,aﬂg.@l}l‘?!‘,i enm:l drives away a richer Tulise .tﬁm (l)thers in thog cagt of
TN SRR L
DL B sl Tarple e Sy rmeier
Whon tol1 he is a gr 2 -nl:anp i ies: produced by Peter Hall, we 1-known o
oiately coneludes that Fals ﬁ'}' Cambridge as an old Perscan a.ndm
pacity’ for self dec HLe, Si‘ lis former undergraduate at St Oatha
!less. The denou ption is limit- rine’s College i &
e nouncement is obyious— ——— L -
e own officials discoyer their mis-
! e, But before that, there is oppor-
unity for many langhs at officialdom,
!%;nm¥ g:lqnceit and all
ther an fai i
as ubiquitous now as 1‘:-]‘:55 :'?rl: 1:\7'1?::
ogol first wrote the play. The at-
mosphere is _Dwkensiau, and anybody
zlzhotllkes Dickens will Jove and un-
i .texjs t]alnd this play. It is funny, and
:-io?ous‘mgan'l and has one of the most
: literaturerm curtains in  dramatic
|

vt rn

Michael Bates.

Michael Bates, who plays the tit
rhﬁl_e in “Carrington V.CY” wiellhtil:
is next production, be seen ag’ the
young man who finds himself mistaken
for a Government inspector. Mr, Bates
%a.med.hls acting experience witn the
Cambridge 'A.D.C. During the war he
served with the Indian Army, then be-
gan his professional career as actor-
| stage manager at “Worthing in 1947
%; the next year joined the Stratford

2 ial Company. For five years he
ery production = except
toured Australia and
’i‘b' the company in 1949-
e o spell of broadcasting and
I e was chosen in May, 1953, by
Tyrone Guthrie to go to ana,dn; to

Germany
50. After a

y 25, 1954 :
. A -ts Theatre.
GOGOL'S FAMOUS

ROMP

" Many Laughs in
~«fhe Inspector
General”

FLIR.TLNG with farce, feinting
with puns. and making virile
thrusts of - hilarity “phe Inspector
General” led a buoyant way 0
Jaughs at the Arts Theatre Jast night.
Peter Hall adapted and produced, an
the familiar ‘plot was pounded out
janew. .

I And 2 Cambridge audience warmed
L to the perfm*ma‘n‘ta of :cfl‘le Oxford

ypan 10!

]dql‘ws

| witty t

Lour. . U e A :

- ?xpressions.ﬂ\c}eua‘r‘g ‘from emotion
statuesque:

| 4o emotion -picked ut
L groupings were @ rlgiigk watch.
|1 YOU LAUGH AT YOURSELF.
* 1 Gogol’s eémet,ly,«sﬁ)@i i i
cause it was
laughing at
| bureaueracy:.
human fa i
ridicule JINmense. s ab:
tion of a bunel Mgrcv_mm
| heing unintentio lg duped a
mere CO) ying clerk is true to Tife—
bumbledon %% capable of such stupid-

the red tape in everyone’s mind.
But ‘“The Inspector General”” is 2
yomp and not & Jecture. It still needs
lever comedians to ‘make us langh at
!5t. And comedians who can deliver
punch lines. :
Gogol transtated sounds often like
the staccato delivery. of Groucho
Aars. Sample Jines which were
played to full effect last night were:
I should think it is.
look at the state of it,” and his
| (thumping 2 hard hed) is board and
| lodging.” ; i
CLEVER DROLLERY.

Michael Bates’s suddenly elevated
clerk was clever drollery—songehgnea
“hammed” to the point_of “imitation,
Hut sometimes ‘hilariously funny. His
comic expressions, ranging from
hauteur and preened flattery to deep
deceit and crafty ooz gave us
the lykcable roguery of he young man
‘who is mistaken for ernme |

spector, 3

Phe oafish Mayor,
corruption and e_ainji
was amusingly play!

f

a rich rustic characterisation
wag never over-played, and

tent music hall manner gro
scene-stealing. H2
. and t

The posturing reciti
two sidekicks, Bobchinsky -

chinsky, were engagingly
Roderick ook and ‘John Ne

Peter Jefirey’s postmaster was
study of this man’s. timidity -

dy
naive dighonesty. L 3
Costames_were Tich and vplouﬂ%,

and the elaborate scenery'{mlored
the frivol. ¢ 3

cis, - §i5t 4 s
Delicionsly comic Was the pleasant
suile of Ronald Barker as the clerk’s.
servant. Mr. Barker entertained with
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EXTRACT FROM
Cambridge Daily News
(Cambridge)

nAaTE ,M_Z;Mm =

-Princess will provide a big thrill for,
them. - .

And there will be no need to ask
“Alice, where art thou?” for she’ll be
there commering the show. a

Young Local Producer’s
Early Success
(AMBRIDGE playgoers who have
been enjoying this week at the
Arts Theatre the Oxford Pla;house
Company’s production —eof Gogol’s
comedy “The Government Inspec-
tor,” will have learned with interest
that the producer, Peter Hall, has
wanted to direct plays since he was
fourteen. Now at twenty-three, he
admits that he is extremely lucky-to
be fulfilling some of his ambitions so
very early in his career. 2

A son of the Station Master at
‘Whittlesford, he attended the Perse
School, where he gained an Exhibition
to St. Catharine's College—but he }_ms
no partisan spirit, he enjoys working
at Oxford.

During his undergraduate days he
directed and acted in many plays for
the Marlowe Society and the A.D.C.
He read English, but more and more
as an incidental occupation, for in h_ls
third year he directed five plays in
three terms.

Play Direction in
Many Places

graduated last June and im-
mediately began his professional
work in earnest, his first job being to
direct three plays for the Cambridge
1953 Summer Festival.

Since then he has produced plays at
The Arts, Windsor, Worthing, Oxford
and London, including two Shakes-
pearean plays for the Elizabethan
Theatre Company, of which he is an
artistic director. Last Christmas John
Fernald asked him to join the new.
regime at the London Arts Theatre,
and has already produced Lorca’s
“Blood Wedding” there.

= TTHE CQOVED RIatisias

i

Reviews, The Government
Inspector, 1954

8

&
Marshall Gorridge reviews

ARSITY—Satur

INSPECTOR
-~ at the Arts Theatre

EY played it for laughs, laughs and more laughs. If you wanted good
clowning at a high grade music hall level then you will have been well
enough satisfied this week at the Arts Theatre. The Oxford Playhouse

Company dispelled any hope there might be of an intelligent understand-
ing of Gogol in England. Heaven knows, it took the Russians themselves
long enough to get within a mile of a reasonable understanding of this

particular theatrical bone of contention.

Gogol was disgusted with the
first representation in Russia
~of his play. He hated the gross
clowning and the horrid over-
acting which beset “The In-
spector General”,
was because of that that the
Emperor Nicolas I. accepted
the play so gleefully. You know
the old tag “Satire is a
mirror . .”

A petty clerk

Perhaps I had better start
from the beginning. Gogol was
a petty clerk. He saw, clearest
of all in himself, the petty
futility of the strivings and
corruptions of the chinovni-
chestvo. He was cut out for
better things. He was destined
to reform the world. Add to
this already unsavoury mixture
8 predisposition and almost
predilection for the freakish in
humans. -~ His work is per-
meated with poshlost. I can-
not begin to say what this word
conveys, but meanness, petti-
ness, graft, self-interest—they
gre all in it. &

More than a moralist

Ghoulish ?  Yes. Foolish ?

No. But that is just what

| the Oxford Playhouse Com-
| pany made him. They made
| him preach an ugly, obvious
« moral. I am not saying Gogol
| was not a moralist. - But he
| was something more besides.
He was that phenomenon
which happens once in an age.

A weird, ugly, deformed
creature, full of Puckish fun
and impish irony. Brash com-

Perhaps it

‘Ghoulish ? Yes. Foolish ? ‘ No.

edy or heavy tragedy fit him
no better .than they do a
Moliere, an O’Neill. Unless. I
mistake. Mr. Hall paid too
much attention to Gogol's own
pronouncements after the play.
These pronouncements of mor-
ality were only a defence
against imputations by the
State. -
Second funeral

He lived one life, taught an-
other, as is usual with the Rus-
sian genius. Again as is usual,
the conflict demented him in-

rof€EOTS 16 play for every
T “IHE GOVERNMENT 1rvor ECTOR,” AT THE ARTS
st Mr Peter Hall has directed The Government Inspector for the

il

Oxford Playhouse Company, and the result is energetic farce.
The play has been packed with comic “business”—all of it well

‘r]I timed and polished—and the text revised to make this a “funniest-
| ever” production of Gogol. Having imposed a certain amount
o of stylisation, and set the piece pleasantly in a décor by Mr Disley
of Jones, Mr Hall seems to have told the actors to play for every
ac laugh they can get. They do. As a supposed government
o official come to inspect the administration of a provincial town,
i Mr Michael Bates acts with an agile and stylish sense of farce.
i He is excellent. Derck Francis makes an incredibly stupid
mayor, and the smaller town officials are also handled with fine
farcical technique. Mr Ronald Barker and Mr Hubert Cross
are notable comic servants, full of rustic character; they arc
la also neat at knockabout, beating each other over the head with
] luggage or tripping down stairs holding a dozen of madeira.
t Suddenly it all stops. The mayor turns solemnly to the audience
p and says “You are laughing at yourselves.” Then the final
(  curtain comes down.
P This isv very bewildering. We were laughing at some dexterous
n fu}'ce-uclmg: we were not laughing at ourselves. The fault lies
of with Mr Peter Hall, who has forgotten that Gogol wrote the play

as a satirical comedy. It pillories stupidity, self-love, ignorance

* and dishonesty in the broadly comic characters of a group of

small town officials, Mr Hall has tipped the balance towards
farce, robbing the play of its weight and reducing the characters
to caricaturcs. There is a streak of tenderness missing—a
naivety to soften the stupidity. Flashes of it remain, notably in
Mr John Nettleton’s Dobchinsky, in Mr Hubert Cross's delightful
Mishka, and in Mr Toby Robertson’s sweetly half-witted
Rastakovsky. But, translated into farce, the production as a
whole lacks the warmth of humanity, and so cannot hold the
mirror up to the audience as it should. One leaves the theatre

amused, but wendering why this play should rate as a master-
picce of comedy.

P. E. PARSONSs.

to an early grave at forty-two.

| forty-five, celebrated on the

I saw his second funeral at the |
ripe old age of a hundred and

boards of the Arts Theatre last |
Monday evening. o2 |
Burlesque ]
Assessing the performance at
its own unabashedly burlesque
rating, it comes out fairly well.
But so do most American films.
I know not whether by fortune
or by design, Michael Bates
conveyed the essence of Hlesti-
akév. I am sure he enjoyed
his part quite as much as we
enjoyed him. He was delici-
ously superficial, vain, a pratt-
ler and a philanderer all in
one; in fact, all that the very
name conveys in Russian. He
danced, he pranced, he ex-
changed wicked oeillades with
the females. Derek Francis
was  inevitably a  rather
eclipsed Mayor.
On its feet
The exchanges between Bob- |

-chinsky and Dobchinsky were

not fully exploited. Yosif, as
the philanderer's servant, ex-
celled. Mr. Hall moved ‘his
queue of village officials with
admirable dexterity about the
stage. i
The translation was abomin-
able and it says much for the
elan with which the produc-
tion was carried out that it fell
on its feet rather than on.its
legs. Nabokov had something
when he said that only an
Irishman could translate Gogol |

| into English. et

29



Nikelai Gegol, Russian writer and dramatist 1809-52,
" WE% the Tirst great realist of the Russian Theatre.
In his youth he attempted to go on the stage, but

.without success, and he turned to literature, His TN
early work was highly praised by Pushkin, and C. \
in 13832 he made the acquaintance of the actor Shchepkin, ( /
a friendship which was of value to them both. y,

THE GOVERNMENT INSPECTOR had a curious histery since

it was actually produced at the Court Theatre, in the
presence of the Tsar. The authorities were disposed to

be lenient to it, since it amused the Tsar, but it proved
too biting in production and was viciously attacked, as a
result of which Gogol left Russia, not to return till 1848,
already broken in health which overshadowed the end of his
life.

The play in its unsparing realism, ﬁad a great influence
in Russia and has been translated and produced in Burope
and America.

& =
When Gogol wrote THE—GOVERNMENT INSPECTOR in 1835
he was aiming (like many writers aftez‘him) to relate
the theatre to contemporary problems. The comic

playwight, in his view, should expo‘se social and

UESDAY WEDNESDAY THURSDAY & SATURDAY :
|7 8 & 10 April 1971 individual follies by holding them up te ridicule. 1In

i doing this, Gogol hoped to add his voice to a growing
rg:?,?u _— i e protest against corruption and callous bureaucracy in
nggolG DS S Tsarist Russia.

He was also gifted in specifically theatrical

talents; he could construct a play skilfully, write
sharp and amusing dialogue, and create galleries of highly
individual and grotesque characters. These qualities

in THE GOVERNMENT INSPECTOR can lead to burlesque in

performance:, and Gogol was greatly-depressed when he

saw this happen, A fair presentation of the play should

express his fierce meral indignation as well as the
absurdity of the situation and characters.
Draft programme, The Birthday Pal'ty, 1971 This play will always have social relevance as long as

bureaucratic systems have the power to oppress the individuals

who are bound todbey them.

“don"t blame the mirror if your face is lop-sides”,

SR AR

o
—_— = =
L i e =)
S
P
(D)
<}
THE GOVERNWENT IBSPECTOR SCHOOL SUPERINTENDENT'S WIFE JAKET FAULKNER
by Nikolai Gogol
ABDULLIN, a Shopkeeper LOUGHKAN PENDRED
CAST (in order of their appearance) MISHKA, the Mayor's Servant JOHN BRATHERTON
THE MAYOR, Anton Antonovich DAVID COOPER AVDOTYA BARBARA HOIMES
Skvoznik Dmukhanovsky
A WAITER, at the Inn JAMES SPTTALE
THE JUDGE, Amos Fyodorovich RAYHOND RATKES
Lyapkin - Tyapkin FYODOR ANDREYEVICH LYULYUKOV) MICHABL TROLLOPE
) Retired
THE CHARITY COMMISSIONER, Artemy ANDREW BOXER IVAN LAZAREVICH RASTAKOVSKY ) HARRY CHAMBERLIN
Philipovich Zemlyanika Officials
STEPHAN TVANOVICH KOROBKIN ) ERIC N, SMITH
THE SCHOOLS SUPERINTENDENT, Luka ROBERT TIPPING
Lukich Kilopov SVISTUNOV ; DAVID BRERETON
THE POSTMASTER, Ivan Kuzmich ! DEREK SEALY PUGOVITZIN )  Police ALAN SHARPLIN
Shpyokin ) Constables
DYBRZHIMORDA) ANDREW BMMS
THE DISTRICT PHYSICTAN, Christian WILLIAM MUNRO
Feanovich Haboas A GENDARME, from St. Petersburg JOHN HARDING
THE POLICE INSPECTOR, Lieutenant Stefan TAN PINNINGTON Shopkeepers, Guests, Townspeople, Petitioners:
T1yich Ukhovyortov
LYNN BROUGHALL, ROGER CHALMERS, IVY JORDAN, JUSTIN HAWKES,
PETER IVANOVICH BOBCHINSKY, a Landowner NICHOLAS QUARTLEY JOHN HADDON, ANGELA MCFARLANB, JENNIFER McMAHON, HELEN ROONEY,
RHONA TAYLOR, SALLY WESTWOOD, MARJORTR TICEHIRST, JONATHAN
PETER IVANOVICH DOBCHINSKY, a Landowner GREG STONE WHITEHEAD, PETER WHITEHEAD, NIGEL WILCOCKSON, DANIEL WINNY,
STMON LINNETT.
IVAN ALEXANDROVICH KHLYESTAKOV, e
a Government Clerk from St. Petersburg ROGER BIRD
The actiondf the play takes place in a small town somewhere in
OSSIP, his servant DAVID BROWN Russia sometime during the mid nineteenth century.
AKNA ANDREYEVNA, the Mayor's wife JUDITH MACPHERSON
MARIA ANTONOVNA, the Mayor's daughter SUSIE PASKINS THERE WILL BE ONE INTERVAL OF FIFTBEN MINUTES
THE LOCKSMITH'S WIFE DULCIE PENDRED
P iy
THE SERGEANT'S WIDOW KAY M*CARTNEY k

KIROBKINS WIFE JEAN McCONNELL

9
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The Importance of Being Earnest

Artistic Director
TOBY ROBERTSON

Administrator
IAIN MACKINTOSH

FROSPECT PRODUCTIONS LTD.

Telephone
CAMBRIDGE 54758

STD Code OCA 3

MARTAN SPENCER

TREVOR BAXTER KATE COLERIDGE
SYIVIA COLERIDGE AMANDA GRINLING
ROBIN HAWDON NEIL STACY
in

THE IMPORTANCE OF BEING EARNEST
by Oscar Wilde

Directed by Toby Robertson Designed by Michael Clarke

ARTS THEATRE, CAMBRIDGE, week commencing Monday 16th November
Evenings 8 p.m. (Saturday 8.15) Matinee: Saturday 5 p.m,
Box Office (Tel. 52000) open daily 10.30 to 8,

THE IMPORTANCE OF BEING EARNEST was first produced by George Alexander
at the St. James's Theatre in 1895. Described by the author as 'a serious
comedy for trivial people', it is in the great tradition of English Comedy of
whom the forerunners were Congreve and Sheridan. This production, of what is
to many the most perfect of all English Comedies, is the fifth in a series of
comedies which Prospect Productions has presented since 1963: The Provok'd
Wife and The Confederacy by Vanbrugh, Otway's The Soldier's Fortune and Shaw's
You Never Can Tell, have all been seen at the Arts Theatre, with the exception
of The Provok'd Wife which went to the Vaudeville Theatre » London, in 1963.

Of the three 196k productions the press has written:

"Their (Prospect Productions') latest production is a stylish affair in the
best sense of the word: it catches the play's mixzed tone of flippancy,
formality and lightly cultivated seriousness." THE TIMES on The Soldier's Fortune

"The Company performed with much spirit and a very coherent sense of style.
Mr. Toby Robertson's direction must be praised for its intelligent balance
of comedy and serious undertones," THE TIMES on You Never Can Tell

"Imaginative and characteristically dextrous direction.....the cast respond
with a superb exhibition of ensemble playing." OXFORD MAIL on The Confederacy

"This production is a welcome splurge of entertainment and the brightest thing
to happen at the Arts Theatre for some considerable time,"
CAMBRIDGE NEWS on The Confederacy

Trevor Baxter, Sylvia Coleridge, Amanda Grinling and Neil Stacy have played
in earlier productions of Prospect this year: Trevor Baxter as Moneytrap and Sylvia
Coleridge as Mrs. Amlet in The Confederacy; Amanda Grinling as Sylvia in the Otway,
Dolly in the Shaw, and Flippanta in The Confederacy; Neil Stacy as Sir Jolly Jumble
in the Otway and M'Comas in the Shaw.

Lady Bracknell will be played by Marian Spencer, who will be particularly
remembered for her work when she was a member of John Gielgud's company at the
Haymarket. She then played Gertrude to Gielgud's Hamlet and has also appeared many
times in the West End, She appears frequently on television where earlier this year
she worked with Toby Robertson.

The designer will be Michael Clarke whose work at the Arts Theatre includes
the Moliere Trilogy.

Extracts from contract, The Importance of Being Ernest, 1964



; THE IMPORTANCE OF BEING EARNEST

BBl I o
Algernon Moncrieff ROBIN HAWDON
Iane (Manservant) IAN NORRIS
John Worthing, J.Pe RELL STACT
MARTAN SPENCER

1ady Bracknell

Hon. Gwendolen Fairfax AMANDA GRINLING

Miss Prism (Governess) SYD/TA COLERIGE

Cecily KATE COLERIDGE
Rev. Canon Chasuble, DeD. TREVOR BAXTER
IAN NORRIS

% Merriman (Butler)

— Lo ACT I

Algernon Moncrieff's flat in Half Moon Street W,

tnferad e miwales

The garden at the Manor House, Woolton.

interval of twelve minutes

ACT IIT

Drawing room at the Manor House, Wooltom.

Time; Towards the very end of the 19th century.

Above: Extracts from draft programme, The Importance
of Being Ernest, 1964

THE CAST

Algernon Moncrieff

Arts Theatre Cambridg

Merriman ...,
Lady Bracknell .
Hon. Gwendolen Fairfax
Cecily Cardew

Miss Prism

Act |

Act Il

Act Il

THE IMPORTANGE OF BEING EARNEST

John Worthing, J.P. ...

..................... JAMES HARRIS
Rev. Canon Chasuble, D.D. ..

....................... JANE DAVIES

.................. - JACINTA PEEL

THE SCENES OF THE PLAY
Algernon Moncrieff's flat in Half-Moon Street, W.
The garden at the Manor House, Woolton

Drawing-room at the Manor House, Woolton

There will be two intervals of fifteen minutes

THE IMPORTANCE OF BEING EARNEST

. In the summer of 1894 Wilde was terribly pressed for money and he

woote to George Alexander, actor-manager of the St. James', a descrip-
tion of & play he had in mind:

July 1894 "The real charm of the play, if it is to have charm, must
be in the dialogue. The plot is slight, but, I think, adequate, Well
I think an amusing thing with lots of fun and wit might be made of it.
If you think so too, and care to have the refusal of it - do let me
know = and send me £150."

Accordingly, in August and September Wilde took rocms for himself and
his family in Worthing and there he wrote the greater part of The
Importance of Being Earnest. In August he was talking to Lord Alfred
Douglas: "My play is really very funny: I am quite delighted with it."
Alexander was not so sure and by Christmas 1894 it was in the hands of
Charles Wyndham, Wilde had already written to Alexander saying: "Of
course the play is not suitable to you at all, You are a romantic actor:
the people it wants are actors like Wyndham and Hawtrey." However, by
January 1895, the play was back at the St. James in rehearsals

Although this was an excellent compeny the rehearsals dragged. Wilde
himself was fractious. (In a letter he complained of the actors: "The
uncultured have caught colds.") His interruptions were so continuous
that no scene could be taken through from the beginning to the end; and
the day appointed for the production was coming near. Alexander took
him aside and said: "We know now everything you want and if you'll leave
us alone to get on with the rehearsals we shall try our best to give it
to you, But if you don't, we shall never be ready. So I'1l send you a
box for thefirst night and see you again after theperformance."

Wilde was for a moment taken aback. But then with tremendous solemnity
he replied: "My dear Aleck, I have still one more thing to say to you
and to Aynesworth (who was playing Aly). So if you will both of you
come and have supper with me tonight at the Albermarle Club, I shall not

trouble you again®
- et

It sounded portentous and alarming. Both Alexander and Aynesworth, tired
with a long evening's rehearsal, walked up St. James's Street a little
anxious and worried. What further alteration could Wilde want at this
time of day? Of what did he now complain? They were met in the hall of
the club by Wilde in full evening dress. He laid one friendly hand on
Alexander's shoulder, the other upon Aynesworth's., "My dear Aleck," he
said, "and my dear Tony, I have only one thing to say to you. You are
neither of you my favourite actor. We will now go into supper."

He then left the company to its own efforts and was interviewed the day
before the production by a reporter who asked him whether he thought the
play would be a success, "My dear fellow," Wilde expostulated, "you have
got it woong. The play is a success, The only question is whether the
first night's audience will be one,"

The first night's audience turned out to be a brilliant success, and so was
Wilde's "trivial play’ as he described it - "written by a butterfly for
butterflies.”"

When Wilde went backstage, Alexander said to him: "Well, wasn't I right?
What did you think of it?"

Wilde, his large face smiling, nodded his head in the odd ponderous way
of his and answered: "My deal Aleck, it was charming, quite charminge
And, do you know, from time to time I was reminded of a play I once wrote
myself, called "The Importance of Being Earneste."

THE OXFORD AND CAMBRIDGE SHAKESPEARE COMPANY

patrons

sir Ralph Richardson
paul Scofield

Yehudi Menuhin

8ir John Gielgud

Sir Alec Guinness
gir Michael Redgrave

w---ovo... ADRIAN WEBSTER

................... CLIVE WOUTERS

Senlor Members

Lord Butler of Saffron Waldon, Master of Trinity College
professor Nevill Coghill (Merton College, Oxford)

Peter Avery (Kings College, Cambridge)

Dr. Tony Buffery (Brasenose College, Oxford)

HUGH SYKES
.. CLARE HOWARD

. ROSIE KERSLAKE
Directore.

- Jon Amiel
John Madden
Jonathan Miller

HUGH SYKES
University directors

. Adrian Webster

Nicholas Evans

Charles Sturridge

The Company is incorporated as The Oxford and Cambridge
Shakespeare Company Limited, and is registered as a society
with the Proctors of both Universities.

This production may also be seen at
The Oxford Playhouse

July 17th - 22nd

Theatre Royal, Bury St. Edmunds

July 24th - 26th, July 28th - 29th

Norfolk College of Arts and Technology
(King's Lynn Festival) July 27th

Programme, The Importance of Being Ernest, 1972

32



THE CAMBRIDGE THEATRE COMPANY WILDE WIT

presents

THE
s (i IMPORTANCE OF BEING EARNEST

Saturday 8 November

English Foxhunters: “The unspeakable in full pursuit of the uneatable.”

“There is only one thing in the world worse than being talked about, and
that is not being talked about.”

*| can resist anything except temptation.”
“|t is safer to believe evil of everyone until people are found out to be
good, but that requires a great deal of investigation nowadays.”

The cast in order of appearance ‘-Ont\ly dull people are brilliant at breakfast. )
1975 “It is perfectly monstrous the way people go about nowadays saying
Algernon Moncrieff ROGER REES things against one, behind one's back, that are absolutely and entirely
true.”
THE IMPORTANCE OF Lane ROGER MITCHELL
BEING EARNEST John Worthing JOHN NOLAN For the Cambridge Thealre Company
et ChRISTOPHER RICHARDS
Lady Bracknell BARBARA MURRAY B nacer RODGE
Company and Stage Manager WILLIAM MACDONALD
" . ident Wardi A
SGwendaling/FalraX ANITA . CAREY. ey | arobe-Superiacy HILARY & JAN VAN DE WATERING
o GRETCHEN roguctlon Secretary SERALDINE WILLIAMS
Press and icif
Miss Prism RETCHEN FRANKLIN ress and Publicity el
Cecily Cardew JUDI BOWKER For THE IMPORTANCE OF BEING EARNEST
— i ERRARD Deauty Stage Manager MICHAEL J. RVAN
ev. sistant St: M
anon Chasuble EARCE Assistant Stage Managers ELgageTi reLe
. ROGER M|
Merriman ROGER MITCHELL Production Wardrobe Supervisor LOUISE WALKER
Assistant Wardrobe Mistress LINDA HACKETT

PRODUCTION CREDITS

Scenery constructed in the Festival Theatre Workshops, Gambridge and painted by
David Scull. Men's clothes made by Arthur Davey. Miss Murray’s and Miss Carey's
costumes made by David Garrett. Miss Bowker's and Miss Franklin’s costumes made by
Ba Higgins. Ladies’ hats made by Sally Long. Shoes by Gamba. Wigs by Simonwigs.
Fine bone china kindly supplied by Wedawodd—available from Gered’s of Regent Street,
London. Furniture by Louis Koch and Old Times. Props by Lewis and Kaye.

Directed by ROBERT LANG
Designed by HUGH DURRANT
Lighting designed by MICHAEL OUTHWAITE

The Cambrige Theatre Company acknowledges financial assistance from the Arts Council
o A of Great Britain, Cambridge City Council, the Cambridge Arts Theatre Trust.
ernon Moncrieff's flat in Half-Moon Street, W.

2 Blesl: Tho Cambridge Theatre Company Limited is a non-profit distributing company limited by
guarantee and registered as a charity. Board of Directors : G. Laurence Harbottle
(Chairman) ; Richard Cottrell ; T. A. Bird: Andrew R. Blackwood: G. G, Daison ;

B. D. Duncan (USA) : P. C. Gray; Dr. Christopher Johnson: Toby Robertson

Clir. M. J. Rooney ; George Rylands ; Norman Tabin; J. D. Tunnicliffe; Cllir. P. J. Warren.
For The Aris Theatre of Cambridge Ltd.

House Manager MICHAEL DALE

Stage Manager MIKE ARNOLD

Chisf Electrician STEPHEN HAWKINS

Secretary & Publicity Assistant CAROLINE BINKS (Tel. 55246)

ACT Il The garden at the Manor House, Woolton

ACT Il Drawing-room at the Manor House, Woolton

TIME: 1895

The Arls Theatre of Cambridge acknowledges, with gratitude, financial assistance
from the Eastern Arts Association, the City of Cambridge and East Cambridgeshire
Distriot Gouncil towards the cost of maintaining the theatre.

Arts Theatre
Cantbridee

AN INSPECTOR CALLS

For the Cambridge Theatre Company:

irector JONATHAN LYNN
by J. B. PRIESTLEY 2:;:1cinistrator JILL FRASER
Production Manager RODGER NEATE
Cast: Company and Stage Manager WILLIAM MacDONALD
\Wardrobe Supervisor PAM SMITH iR
" duction Secretary CAROL SINCL.
ARTHUR BIRLING Rex Robinson B et CHARLES WOODWARD
Press and Publicity MICHAEL DALE
SYBIL BIRLING Gillian Webb (0223 57134)
SHEILA BIRLING Hazel McBride For “An Inspector Calls™:
Deputy Stage Manager CLARE LINDSAY
ERIC BIRLING Guy Siner Assistant Stage Managers FERN BRITTON
JOgATHAN GRAHAM
EDNA i Chief Electrician MICHAEL J. RYAN
Adrienne Burgess Wardrobe Mistress CAROL SPRAGES
Graphics HARLES MAUDI
GERALD CROFT Robert Ashby Photas by FRAZER ASHFORD
INSPECTOR GOOLE Timothy Kightley Scenary constructad in the Festival Theatre Workshops, Cambridge and painted by Chris

Clark. Wigs by Simony

igs. Cigars smoked in An Inspector Cafis are “Punch’ Havana's
finest cigars.

All three acts, which are continuous in time, take place in the
dining-room of the Birlings” house in Brumley, an industrial city -
in the North Midlands.

The Cambridge Theatre Company receives finanical istance from the Arts Council of
Great Britain, the Cambridge City Council and the Cambridge Arts Thestre Trust.

We are also grateful for the assistance given by W. Heffer & Sons Ltd., The Cambridge
Evening News, Marks & Spencer Ltd., The Bernard Sunley Foundation.
It is an'evening in Spring 1912. The Cambridge Theatre Company is a non-profit distributing company limited by

guarantee and register.d as a charity.
There will be two intervals,

Posters for all Cambridge Theatre Company Productions this Autumn are available
.

Directed by PATRICK LAU for sale, price 60 pence

Designed by SAUL RADOMSKY

For the ARTS THEATRE OF CAMBRIDGE LTD
Lighting by MICK HUGHES g

House Manager MELVIN SULLIVAN
Stage Manager MIKE ARNOLI

Chief Eloctrician STEPHEN HAWKINS
Secretary and Publicity Assistant JANE BURTON

Wardrobe Mistress HELEN FULCHER

Master Carpenter ALAN DODSWORTH-SMITH
A and Catering PHILIP T

THE PENTAGON
(formerly the Arts Restaurant)
Reservation: Cambridge 59302

Home-made pates and soups, cold meats, game, seafoods — all served Wil The Arts Theatre of Cambridge acknowledges. with gratitude, financial assistance from
interesting fresh salads. 3 the Eastern Arts Association, the City of Cambridge, East Cambs District Council, South
n a Delicious sweets and good, fresh Cambs District Council, St John's College, Cambridge, King's College, Cambridge,
Wines of the highest quality, champagnes and sparkling wines served o the Trlnity College, Cambridge, Trinity Hall, Cambridge and the Pya Group of Companies
Opening hours:  LUI on — 2 p.m. SUPPER 6 p.m. — 11 p.m. or | fowards the cast of maintaining the Theatre.
Combined Theatre/Supper ticket available at £3,00.
Enquire at the Box Office for details.

One hot speciality daily.

Programme, The Importance of Being Ernest, 1975
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OSCAR FINGAL O'FLAHERTY WILLS
WILDE was born in 1854 in Dublin. His
parents were distinguished  but highly
eccentric. His father Sit William Wilde, was
a successful doctor and well known not just
for his skills as a physician but also for his
personal untidiness and uncleanliness. He
paid little attention to clothes and rarely
bathed but despite all this was renowned as
a ladies man and had many love affairs. He
was a very short man, while his wife, Lady
Wilde, was unusually tall. She became an
Irish revolutionary and under the name of
‘Speranza’ published a volume of
revolutionary poems.

QOscar Wilde was tutored privately for the first
ten years of his life but then moved on to
Portora Royal School and then Trinity College.
Dublin. At twenty, he won a scholarship to
Magdalen College, Oxford and it was while
at Oxford thathe perfected the wit for which
Wilde when leaving Oxlord, 1878. ‘Somahow of oor  he became famous. He beganto dressinan
1l be famous, and if not famous, Notorious’ outrageous way, and in his constant pursuit
£ with lovely things including a fine collection of porcelain.

of beauty he surrounded himsel
During this time he was greatly influenced by two men, John Ruskinand \Walter Pater. Ruskin,
who was Slade Professor of Art, believed that literature and painting should ally themselves

with morality and that there was dignity in physical labour. Walter Pater, 8 declared atheist,
ed that since life was so short and the only one we would ever have, it should be lived

as completely and fully as possible. His book, ‘The Renaissance’ was 10 remain Wilde's
favourite for the rest of his life.

MAGDALEN WALKS

The little white clouds are racin
v acing over the sk:
?nd the fle_lds are strewn with the gold of thg flower of M.
he daffodil br_eaks under foot, and the tasselled la g =
Sways and swings as the thrush goes hurrying by N

And the sense of my life is sw:

¢ T eet! thou is ni
For me ruin and rain of winter will shorﬁ\;1 écl;(rnn(;w LS
The'hly will lose its gold, and the chestnut bloan
In billows of red and white on the grass will lie.

And even the light of the sun wil
) will fade at th
ﬁ:ﬂ mi|l|e§velsf\tlv“” fall, and the birds will haesiz"away
5 e left in the snow of a flowerless d. '
_ & '3 a
To think on the glories of Spring, and the joys oyf a youth long past.

;st h‘:v:es Zgir‘t"k; emsvplt:;ac;: do fnot count it a profitless thing
5 ur of sun, and of grass,
lrso $;¥2r|%ed b il e e yam v
r man and for woman than cycles of blossoming Spring.

poem was written by Oscar Wild,
e towards th i
rd and celebrates the romanticism of his daysetre!;]geuf PSRl L

In 1879 Wilde moved to London and almost immediately became a well known figure.
Through connections made at Oxford he was able to slip into upper class society with relative
gase. He beganto live a life of gaiety and splendour, making appearances atballs and dinner
parties all of which were reported in the press. Wilde's reputation was notjustasa wit but
as a believer in the doctrine of Aestheticism. He insisted that the pursuit and enjoyment of
beauty was the chief purpose in life and the highest beauty iS manifested in art. He also

considered that everything created by human beings was a kind of art.

From 1886 Wilde's literary output increased. Hewrote a series of fairy tales which attempted | Elizabeth K

1o deal with innocence, evil ‘and suffering, among them was Lord Arthur Savile's Crime, which | elly, John Rolfe
is still a favourite today. His first and only novel, The Picture of Dorian Gray, Was written in
1890, butit was not until 1892 thathe found popular success with Lady Windermere's Fan.
A Woman of No Importance and An I d followed and by 1895 he had become
g{amous playwright. The Importance of Bein: while he was on holiday
in Brighton and was originally conceived as a four
and so was cut to the three-act play that we know today. It was
James's Theatre, London in 1895 and was as successful then as it is today.

In 1891 Oscar Wilde formed an association with Lord Alired Douglas which led to his being
agrested and tried on homosexuality charges. Two years in Reading gaol nearly destroyed
?_'ﬂm_and soon after his release he left for the continent where he spent the last three years
of his life. He died in Paris in 1900, a lonely and broken man.

David Mallinson, Elizabeth ellv

Programme, The Importance of Being Ernest, 1986
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CAST IN ORDER OF APPEARANCE

Large (Manservant)
ffr ey Davies
.

A ernon Moncrieff
Richtard Bacon
.

John Worthing
Dommm f\e“}p

Lady Bmclznel[
Liza Goddard
Hon. Gwendolen Fairfax
Victoria Korner
Cecil, ( ardew
Lara Bobroff
Miss Prism (Governess)
Dora Bryan

Rev. Canon Chasuble, D. D
Geufﬁey Davie

: Merriman (Butler)
Richard Hodder

Maid .
Rachel Blenkiron

ACT ONE
The Morning Room, Algernon’s flat,
Half Moon Street W1,
Late afterncon.
ACT TWO
The Garden, The Manor House,
“Woolton, Hertfordshire.
Afternoon the following day.
ACTTHREE

The Conservatory at the Manor House.

A few moments later.

There will be two intervals of 15 mins each, between the acts.

Divector

Val M ay

t’SI Her
Tim <§hm tall

Lighting
Vince Herbert

A.csl:tant Director
Janet d\/unil ing

Wardrobe éupermwr
Lizzie Gale

_ Wardrobe Mistress
Trish Wilkinson

Wglesms:
Kendall Watson

Compaﬂ 1y & Stage Manager
Jon Swain

.

De; uty Sta, eMzznger
aul v JipW

Assistant S Qtafe Manager
Rachel B enkiron

. Saumz'
The Sound Company

Costume Hire

Angels'& Bermans

Wigs by
London & New York Wigs

Programme, The Importance of Being
Ernest, 1999
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Women in Black

Adapted by Stephen Mallatratt | Cover for Mr Finlay
& Mr Reddington  BARNEY LONC
from the novel by Susan Hill 2 ¥ £

Company & Stage Manager  BEN HEAF
Cast Deputy Stage Manager  CLAIRE HENDEKS
Arthur Kipps ANK FINLAY ] L Assistant Stage Manager  TRACEY JAYNE COOPER
. Sound Operator | KAREN SMITI

The Actor AN REDDINGTON 23 Wardrobe Mistress ~ VIVIEN J. GREGORY

Directed by ROBIN HERFORD.
Designed by MICHAEL HOLT
Lighting design by KEVIN SLEEP

For PW PropucTions LIMITED

Chief Executive  PETER WILSON

L Managing Director  ANDREW EMPSON
Sound design by ROD MEAD General Manager  DAN HINDE
Production advisor ROBERT P/ ; Associate Producer  KENNY WAX

Finance Manager R.C. THOMAS

Accounts Assistant  DAKSIIA VITHLANI
Assistant General Manager  EMMA CUTT

Sound: Orbital, Costume Hire: Angels and Bermans, i % "

Sl Sikdumdaanagior Ao of Bikiel - Production Assistant  NICOLE JOHNSON
Senior Company Manager  TEG DAVIES

Acknowledgements

Press and Marketing MAGENTA PARTNE up
(TEL: 0171 323 2355)

Accountants BRECKMAN & COMPANY

Production Insurance  WALTON & PARKINSON

The performance lasts approximately

S usan H l ll 2 hours including one 15 minute interval.

Programme, Woman in
s G b Black, 1991

n Liowolyn Rhys Momorial Priz
i of Might (Whitbread A

1 first read The Woman in Black on a beach in Greece - amongst
rows of bodies on the slow roast, the scent of Ambre Solaire and

sweat, and the sight of half of Bimningham exposing itself. Flesh den appearance of the
Greeping there has very little to do with spines tingling, The initial the dreacfuiness
tnumpn of tne book, for me, was that, in spite of all that, it sion began to fill

frightened. me with fear. Indeed, | had

rin my life beon so

A couple of years later, when | was working as resident writer at e eown

the Stepher Josoph Theatre In Scarborough, the need for a ! st on the North East c
Christmas play arose. Looking for a change from the jolliness.
that takes regional theatre by the throat around this time of year,

st of Yorkshire, in tho be
ugh, in a snow-bound February during the
r. There were a good many old ladies living

yet not wanting to entirely igncro tho saason by putting on s there in thor naver seemed 10 be any children
Strindberg, the director Robin Herford and | thought a good e e s0 that | spent a lot of my time on my own, But
classic ghost story might fit the bill. = 5 tedly so. | had imaginary friends and | made up
Susan Hill, to her cradit, gave permission for an adaptation, 6 y S

although | later learnt she raised more than an eyebrow at the
notion of a dog and pony and trap on the stage. Those wore
problems of course; | felt nonetheless, that geography was on
our side, and that lowering Yorkshire skies and sctual sea-frets
for the than pedalos i

1 was lucky to have Robin to work with. Ghost stories aren't that
many in play form, and we were both a bit in the dark. His

11ived from hand to mouth as a frola

reviewer, and ahways, | read, not just the new books, but f
1o tho play was Déa ol iy thikiar o things | had grovm up with - Dickens, Hardy, the Brontds,
1 enjoyed writing the adaptation. | do hopa you enjoy watching it would drop dead everything with atmosphere and a ser

Stophen Mallatratt el Susan is married to the Shak
ground. ave two daughte

Docombor 1988

Extract from

THE WOMAN IN BLACK.
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Theatre Reviews

A review is a subjective but educated response to a piece of theatre. A review gives a potential

audience member context for a production. Most people want to know if they should spend their
hard-earned money on a ticket.

| » Readsome of these reviews (taken from the Theatre’s archive)

- -
” ~
¢ | .

Identify what the writer liked and did not like about each performance — which reviews
- do you think the cast and company would be happy with?

In a review, opinions must always be justified, find an example where the reviewer expresses and
justifies an opinion.

Most reviews follow a similar structure, identify some things which reviews always contain.

/ Write your own theatre review.
»
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Writing a theatre review

Introduction

® Research the background to the production —what is the title of the play? what is the genre? Who
are the main actors?

® When and where was the play first performed?

® Which company/ producer has created this performance? What are their reasons for staging or

restaging it now? What are they aiming to achieve with the production.

Plot
® A brief detail of the plot of the show, what happens (but no spoilers!)
Staging
® (Consider the use of set/ costume/ lighting/ music and sound
® What style was it? Minimalist/ historic/ realistic
® Whatis your impression of it? Does it remind you of anything you have seen before?
® What effect is the director trying to create (symbolism)? How successful was this?
® How did the set and staging work with the Theatre you saw the play in?
Writing (the play)

® Where did the play originate? Who was the writer?

® |sit based on a book or poem or was it always a script? How far does the script deviate from the
original source of the story?

® What is the style and tone of the language?

Performance (the production)

® |dentify the main characters in the show. How has the characterisation been approached?
® How was the characterisation achieved?
® \Was the characterisation successful and why? Was it sustained throughout the performance?

Summing up

® Did you enjoy the play?

® Did this play make you feel anything? What?
® Did you feel the play had something to say?
® Did you learn anything?

® What was the best/worst aspect of the play?

® \Would you recommend the play to others? Where can they see it?
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We welcome your feedback

High resolution scans of all the archive material found in this pack are available for teaching and
other non-commercial uses. Please note the number next to the image you wish to use and email
requests to: development@cambridgeartstheatre.com

These resources were produced with funding from the National Lottery Heritage Fund as part of a
project exploring the theatre’s archive called ‘Behind the Scenes’. We would like to express our
thanks to the teachers and students who piloted activities and content in this pack.

We continue to welcome further feedback from users on the email above.
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